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Arts of Micronesia 
Dr. Eric Kjellgren, Ph.D., F.R.G.S. 


Among the immense diversity of objects created by Pacific 
peoples, the arts of Micronesia are perhaps the rarest and 
least familiar works of Oceanic Art. Encompassing the islands 
of the tropical north Pacific, Micronesia stretches across the 
immense expanse of ocean from the Caroline Islands, including 
the modern nations of Belau (Palau) and the Federated States 
of Micronesia, northward to the Mariana Islands, and eastward 
to the Marshall Islands, Kiribati, and the isolated island nation 
of Nauru. Micronesia also includes a number of islands, such 
as Nukuoro, whose peoples speak Polynesian languages, 
often referred to as the “Polynesian Outliers.” In turn, several 
“Micronesian Outlier” groups live outside the region on several 
remote groups of islands off the north coast of New Guinea. 


Vintage Japanese postcard, ca. 1900-1908 
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Micronesia includes a number of high volcanic islands, such 
as the main islands of Belau and Yap in the Caroline Islands. 
However, the vast majority of Micronesian islands are atolls, 
narrow bands of low-lying coral islands that surround a central 
lagoon and stand only a few feet above sea level. Until the 
advent of the colonial era in the late 1800s, most Micronesian 
societies were governed by hereditary chiefs, who, in some 
areas, retain considerable authority today. 

Unlike those in Melanesian and Polynesian cultures, 
Micronesian artists produced relatively little figurative sculpture, 
concentrating instead on the creation and embellishment of 
functional and ceremonial objects such as bowls, personal 
ornaments, and traditional valuables. 

The forms of Micronesian figurative sculpture that existed 
were almost exclusively religious images, used to mediate 
between humans and the supernatural world. Among them 
was a distinctive form of image, once found widely in the 
western Caroline islands, depicting a robust human figure 
seated or “squatting” with the legs flexed and the hands resting 
on its sharply bent knees. These seated figures can be female, 
male, or of indeterminate gender and sometimes occur as 
male and female pairs. Only a few examples appear to show 
evidence of cultural use and little is known of their significance. 
What information exists comes from Hatobei (also called Tobi) 
Island where such seated figures were reportedly ancestor 
images kept in the home. On Hatobei, seated figures also 
appear to have been associated with canoe rituals, placed as 
offerings alongside the dead in the sealed canoes that were 
set adrift during funerary rites. They are also said to have been 
used to expel malevolent spirits, who were supernaturally lured 
into the figures, which were then placed in small canoes and 
sent out to sea. 

The overwhelming majority of seated figures, like the better 
known figures of Nukuoro Island (of which only around 30 
original examples survive) were, and continue to be, made 
for the art market. However, Micronesian artists have been 
creating such versions of both seated and Nukuoro figures for 
more than a century. Whatever their intended function, many 
of them are of considerable age and visual appeal, embodying 
the often strikingly minimalist approach to the human form that 
is one of the defining features of Micronesian sculpture. 

In Yap, the Mortlock Islands other areas of the Caroline 
Islands, the early decades of the colonial encounter also 
witnessed the emergence of new sculptural forms. These 
consist primarily of comparatively naturalistic human figures, 
almost always carved as male and female pairs, that show the 
clothing, hairstyles, personal ornaments, and elaborate tattoo 
patterns traditionally worn by men and women. Although 
possibly inspired by earlier ancestor figures, this naturalistic 
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West Pacific and Micronesia (from Karolle, Bruce G., “Atlas of Micronesia,” 2nd ed. Honolulu, Hawaii 1991) 


sculptural tradition appears to have developed and flourished 
primarily in the early decades of the twentieth century, 
although, in places, it continues to some extent today. As 
such, many early naturalistic figures are more than a century 
old and capture a unique moment in the history of Micronesian 
art. They also record the splendor of the unique traditions of 
body art and personal adornment that once flourished across 
the region. Micronesian body arts also attracted the eye of 
European artists, including the French printmaker Paul Jacoulet 
(1902-1960) who recorded Micronesian personal adornment 
in brilliantly colored works in which he was inspired by both 
Japanese ukiyo-e woodcuts and his own artistic vision. 
Ingeniously utilizing the natural materials available on 
even the smallest and most remote islands, Micronesian 
artists fashioned a rich diversity of personal ornaments and 
accessories. These included beautifully crafted necklaces and 
other ornaments made from shell, fiber, and other materials 


as well as personal accessories. Among the most enigmatic 
were brush-like implements made on the island of Nauru. With 
ornately plaited fiber handles lavishly adorned with sections 
and beads of shell, these “brushes” were reportedly used in 
the personal care of newborn children. However, their delicacy 
and the precious materials used to construct them suggests 
they may have primarily served ceremonial rather than practical 
functions. 

While figurative sculpture was comparatively rare, 
Micronesian artists created an enormous diversity of superbly 
carved wooden objects. Many are masterfully designed, 
showing the sleek lines and seamless blending of curved and 
angular elements that are the hallmarks of Micronesian art. 
Such objects often had both utilitarian and social functions 
as, for example, in the wooden bowls, stools, and containers 
of Belau (Palau), whose ornate shell inlays also marked the 
wealth and status of their owners. 
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Micronesia is especially remarkable for the scale and 
diversity of its forms of traditional valuables, which served 
as ceremonial forms of currency exchanged on important 
occasions. By far the most famous are rai - the enormous 
“stone money” disks of Yap Island. Measuring from about 6 
inches to as much as 12 feet in diameter, raí are the largest 
form of currency on earth. All rai have a central hole through 
which, in smaller examples, a bamboo pole is inserted to 
allow them to be more easily transported. While the largest 
examples have a similar hole, they are so heavy that they 
are seldom if ever moved. Instead, when exchanged, such 
enormous rai remain in place while their new owner's names 
are acknowledged within the community. 

The value of rai derives from the fact that the stone from which 
they are carved does not occur on Yap. Instead, the stone had 
to be quarried in Belau, entailing a perilous journey of nearly 
250 miles each way across the open sea. Once transported to 
Yap, rai were used by chiefs and other prominent individuals 
to pay a variety of sacred and secular expenses on important 
occasions. These included debts owed for traditional feasts, 
the funerals of chiefs, the purchase of canoes and fishing 
gear and, until the late 1800s, expenses incurred in war. In 
addition to rai, Yapese artists created other forms of traditional 
currency such as the shells of pearl oysters (Pincata futata) 
strung on intricately twined lengths of fiber cordage. While the 
US dollar today has replaced rai and other indigenous Yapese 
currencies for everyday transactions, traditional valuables are 
still exchanged on important ceremonial occasions, such as 
marriages. 

Belau also has a number of types of ceremonial valuables, 
which serve as marks of wealth and social status. Traditional 
valuables in Belau are gender specific, with men and women 
each having their own forms. Men’s wealth primarily consists 
of ancient glass objects, including beads and sections of glass 
bracelets, obtained centuries ago through trade with Southeast 
Asian cultures. By contrast, women’s valuables are created 
by Belauan artists and consist of shallow dishes (toluk), and 
ceremonial spoons (itrir) fashioned from the beautifully mottled, 
translucent outer plates of the shells of hawksbill sea turtles 
(Eretmochelys imbricata). Both are made by heating the turtle 
shell plates in water until they become soft and malleable. 
After this, they are placed between the sections of a two-part 
wooden mold which is squeezed together and tied tightly in 
place then further heated until the turtle shell valuable assumes 
the desired shape. It is then left in the mold and immersed 
in cold water until it hardens. Used for exchanges between 
families, toluk and itrir are presented by women to their female 
in-laws as ritual payment for food or assistance in preparing for 
important feasts. A vital component of a family's wealth, many 
older toluk and itrir have been passed down for generations 
and acquired a smooth, glossy patina. 

Historically, the greater rarity of Micronesian art has often 
resulted in its remaining little known among collectors. 
However, its unique aesthetics, superb sense of design, 
and diverse art forms make it among the most subtle and 
fascinating of all the great regional traditions in Oceanic Art. 
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4 
PAUL JACOULET (1902-1960) 

UN HOMME DE YAP, OUEST 
CAROLINES, (MILES 31), 1935 

Woodcut in color on Japanese paper, signed 
in pencil, with artist’s ‘Mandarin Duck’ stamp, 
with the seals of the carver/printer Maeda/ 
Ogawa, with margins, framed. 

15 3/8 x 11 7/8in 


Provenance 

Richard |.M. Kelton Collection, Marina del 
Rey, California 

California Private Collection 


$800 - 1,200 
€740 - 1,100 


“Yn Homme de Yop 
cusst Carolines 
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FINE WOMAN’S VALUABLE, BELAU (PALAU), CAROLINE 
ISLANDS 

tolük 

Hawksbill turtle (Eretmochelys imbricata) 

Width Qin (12.8cm) 


Provenance 

Collected by Admiral Sir William Parry in the early 1820s 
Thence by descent 

Finch & Co., London 

American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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FINE CEREMONIAL BOWL, BELAU (PALAU), CAROLINE 
ISLANDS 

Wood with shell inlay 

Length 2 Tin (53.1cm) 


Provenance 

John du Pont Collection, Pennsylvania 
Taylor A. Dale Tribal Art, Santa Fe 
California Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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MALE AND FEMALE FIGURES, YAP 
ISLAND, CAROLINE ISLANDS 

Wood, natural pigments 

Heights 14 1/2in (37cm) and 15 1/4in (39cm) 


Provenance 

Matthew Hickey, Marietta, Pennsylvania 
Bonhams, New York, 15 May 2008, Lot 565 
Private Collection, Switzerland 


Cf. Treide, Barbara, In Den Weiten des Pazifik 
Mikronesien, Dr. Ludwig Reichert, Verlag 
Wiesbaden, 1997, fig. 14 


$2,000 - 3,000 
€1,800 - 2,800 


5 

YAP SHELL CURRENCY, NUKUORO 
ATOLL SLING STONE AND NUKUORO 
ATOLL FIGURE, CAROLINE ISLANDS 
Wood, fiber, shell (pincata futata), stone 
Height of figure 12 3/4in (32.5cm); width of 
stone 2 3/4in (7cm); length of shell currency 
approximately 73in (185cm) 


Provenance 

Collected in Micronesia in the late 1950s/ 
early 1960s 

James Malone Collection, Honolulu 
American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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Vintage Japanese postcard, ca. 1900-1908 
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EXTREMELY RARE AND LARGE CURRENCY DISC, YAP 
ISLANDS, CAROLINE ISLANDS 

rai 

Stone (probably calcite) 

Diameter (widest) 26in (66cm) 


Provenance 

Dr. John Henry Felix, Honolulu, presented to him by the Yap 
government for his more than thirty years of service in Micronesia as 
Head of the Red Cross 

American Private Collection 


Exhibited 
Red Cross Headquarters, Honolulu, Hawai’i 


According to Barbara Wavell, “Yap is Known throughout the world for 
its giant stone money. Sometimes taller than the height of a man, this 
money is the largest and, many say, the most unusual form of money 
in the world. It consists of stone wheels of crystallized calcite shaped 
like millstones that are mined in Palau, 250 miles from Yap, and 
originally transported across the ocean on rafts attached to outrigger 
canoes. Many Yapese were killed in storms and accidents during 
transport, and, therefore, stone money was relatively rare, as well as 
somewhat restricted in size. These stone wheels, called rai, could 

be as small as seven inches across but were mined in larger and 
larger sizes once European traders...supplied iron tools for mining 
and began to transport the stone wheels on sailing ships.” (Wavel, 
Barbara, Arts and Crafts of Micronesia, Bess Press, 2010, pp. 77-78) 


$40,000 - 60,000 
€37,000 - 55,000 
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FINE AND RARE TOBI ISLAND FEMALE FIGURE, 
CAROLINE ISLANDS, 

EARLY JAPANESE PERIOD 

Wood with dark brown patina, shells 

Height 7 3/4in (19.5cm) 


Provenance 
Australian Private Collection 
American Private Collection 


As noted by Barbara Wavell, “The scant historical evidence that has 
been recorded hints that the Micronesian squatting figure may once 
have been associated with spirit canoes and the practice of ancestral 
worship. The inhabitants of Pur, Tobi and Sonsoral believed that the 
realm of the dead was a great canoe to which their souls transferred 
upon death. Squatting figures are known to have been used as 

an element of Tobian canoe burials in the past, perhaps to ensure 
successful passage to the underworld.” (“From Sacred to Souvenir: 
The squatting figure as a motif in Micronesian Art,” Tribal Arts, 
Summer/Autumn 2002, p. 66) 


This resplendent squatting figure is beautifully carved with ears 
delineated and large, almond-shaped eyes inlaid with shells 
intensifying the figure’s glance and expression with full, rounded 
cheeks and puckered mouth adding to its dynamism; the broad 
squared shoulders with arms bent at the elbow and resting on the 
upraised knees with fingers delineated; the torso is profound and 
appears to lean back slightly in a majestic manner; the front of each 
foot with old losses. 


$12,000 - 18,000 
€11,000 - 17,000 
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8 
FINE AND RARE NECKLACE, KIRIBATI ISLANDS 


Shell, sennit fiber 
Overall length approximately 15in (38cm); height Gin (15.5cm) 


Provenance 
Norman Hurst Gallery, Cambridge, Massachusetts 
American Private Collection 


Cf. Treide, Barbara, In Den Weiten des Pazifik Mikronesien, Dr. 
Ludwig Reichert, Verlag Wiesbaden, 1997, fig. 160. 


$3,000 - 5,000 
€2,800 - 4,600 
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EXCEEDINGLY RARE CEREMONIAL 
IMPLEMENT, NAURU ISLAND 
Coconut fiber, shell (Spondylus and 
Pectinidae) 

Length 10in (25.4cm) 


Provenance 

Mission of the Sacred Heart Museum, 
Hiltrup, Germany, collected by a member 
while serving in the Marshall Islands prior 
to World War | (museum tag attached with 
inscription “Pinsel Nauru”) 

Loed Van Bussel, Amsterdam, acquired in 
the 1960s 

Anne and Rene Vanderstraete Collection, 
Belgium 

Zaira and Marcel Mis Collection, Belgium 
American Private Collection 


Cf. Treide, Barbara, In Den Weiten des Pazifik 
Mikronesien, Dr. Ludwig Reichert, Verlag 
Wiesbaden, 1997, fig. 148. 


$5,000 - 7,000 
€4,600 - 6,400 
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MALE AND FEMALE SEATED COUPLE, MORTLOCK ISLANDS, 
CAROLINE ISLANDS 

Wood with light brown weathered patina, natural pigments, shells 
Heights 23in (58.5cm) and 16in (40.7cm) 


Provenance 
Dr. John Henry Felix Collection, Honolulu 
American Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 


ali 

COCONUT GRATING STOOL, NUKUORO ATOLL, CAROLINE 
ISLANDS 

Wood with light brown weathered patina, shell (pincata futata), sennit 
fiber 

Height 15 1/2in (39.4cm); length 23 1/4in (59cm) 


Provenance 
Dr. John Henry Felix Collection, Honolulu 
American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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FINE PADDLE CLUB, FIJI ISLANDS 
culacula 

Wood with glossy brown patina 
Length 38 1/4in (97cm) 


Provenance 

James T. Hooper, London/Arundel (Inventory no. H.891) 
Christie's, London, 19 June 1970, Lot 93 

Sotheby's, London, 20 March 2981, Lot 218 

Christie's, Paris, 8 December 2004, Lot 61 

Galerie Flak, Paris 

New Jersey Private Collection 


Published 

Phelps, Steven, Art and Artefacts of the Pacific, Africa and the 
Americas: The James Hooper Collection, Hutchinson/Christie's, 
London, 1976, pl. 115, fig. 871. 


The thin, spade-form blade with raised ridge dividing each side 

in four quadrants finely decorated overall with incised geometric 
designs; the shaft with an incised lattice design; wear indicative of 
age and much cultural use. 


$6,000 - 8,000 
€5,500 - 7,400 


13 

CLUB, TONGA ISLANDS 
“akau tau 

Wood with dark brown patina 
Length 40 1/4in (102.5cm) 


Provenance 

Alan Mann Collection, London 
Reuben Reubens Collection, London 
American Private Collection 


An early club, most likely carved without the use of metal tools, with 
the upper flared portion gradually becoming trapezoidal in form, 
with incised linear and geometric design, a raised notch where the 
club begins to flare, the shaft without decoration save for the handle 
with worn incised zigzag design; wear indicative of much age and 
cultural use. 


$5,000 - 7,000 
€4,600 - 6,400 


13 (detail) 
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14 
TWO CLUBS, TONGA ISLANDS 


Wood with glossy reddish-brown patina 
Lengths 22 1/2 (57.2cm) and 22 3/4in (57.8cm) 


Provenance 
Oregon Private Collection 
American Private Collection 


One with finely incised geometric designs throughout the surface, the 
other with incised linear design at the flaring head; each with wear 
and patina indicative of significant age and cultural use. 


$5,000 - 7,000 
€4,600 - 6,400 


15 

STILT STEP, MARQUESAS ISLANDS 
tupuva’e 

Wood with glossy dark brown patina 
Height 13 1/4in (33.5cm) 


Provenance 
Galerie Flak, Paris 
Swiss Private Collection 


This classical tupuva’e, with finely incised facial features and 
decoration throughout, is carved from one piece of wood, depicting a 
traditional caryatid tiki figure with his hands to his stomach, the head 
attached to the bottom of the elegantly curved footrest, the buttocks 
and legs carved in high relief below; fine proportions with heavily 
adzed dark brown patina, evident of a highly skilled artist working 
with stone and shell tools in the 19th century. 


$8,000 - 12,000 
€7,400 - 11,000 
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16 (detail) 
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16 
CHIEF’S WAR CLUB, MARQUESAS 
ISLANDS 

u’u 

Wood with glossy black patina 

Length 58in (147cm) 


Provenance 
Glasgow Private Collection, circa 1950s 
Thence by descent 


Exceptionally carved, most likely without 

the use of metal tools, with the arched head 
carved with a mask at the apex on both sides 
above a double arched, bifurcated concave 
panel with two small tiki heads doubling as 
eyes within radiant halos above a transverse 
process with projecting flanges, centered by 
a third tiki head, the finely incised lower collar 
section decorated with classical Marquesan 
motifs, tapering to a cylindrical shaft with 
flared butt. 


$10,000 - 15,000 
€9,200 - 14,000 


17 

POUNDER, MAUPITI ISLAND, TAHITI 
ISLANDS 

penu 

Stone (probably basalt) 

Height 6 3/8in (16cm) 


Provenance 
Norman Hurst, Cambridge, Massachusetts 
California Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 


18 
FINE POUNDER, TAHITI ISLANDS 


penu 
Black stone (probably basalt) 
Height 6in (15.5cm) 


Provenance 
California Private Collection 


The top handle with characteristic triangular 
shape with raised ridges in the center 

and sides; the sides with smooth surface 
gradually sloping outward with patina around 
the grip; the pounding surface slightly 
concave showing wear indicative of cultural 
use. 


$4,000 - 6,000 
€3,700 - 5,500 


AFRICAN & OCEANIC ART | 25 


19 

POUNDING TABLE, TAHITI ISLANDS 
papahia 

Wood with weathered brown patina 

Height 5 1/2 (13.2cm); Length 15in (88.1cm) 


Provenance 

Harry A. Franklin Collection, Los Angeles 
Thence by descent 

Sotheby's, New York, 13 May 2019, Lot 10 
California Private Collection 


$5,000 - 7,000 
€4,600 - 6,400 
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RARE CEREMONIAL SPEAR DEITY, AUSTRAL ISLANDS 


Wood with dark brown patina 
Height 22 3/4in (58cm) 


Provenance 

Glenbow Museum, Calgary, Canada (Inventory no. EA 323) 
Wayne Heathcote, Brussels/New York/London 

American Private Collection, acquired in 1997 


Exhibited 
New York, The Metropolitan Museum of Art, 1 August 2007 - August 
2017, (Loan no. L.2007.61.6) 


This enigmatic and possibly unique spear deity is intricately carved 
from hard wood in spear-like form with a center projection rough 

cut to a point and flanked in the round by nine downward facing flat 
spear-shaped heads each covered with incised geometric designs in 
a boss or rosette relief design representative of the refined Ra’ivavae 
style; the base notched and roughened to possibly fit into a shaft or 
to hold feathers. 


$20,000 - 30,000 
€18,000 - 28,000 


20 (detail) 20 
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FINE CEREMONIAL HAFTED ADZE, MANGAIA, COOK 
ISLANDS 

Wood with light brown patina, stone (probably basalt), vegetable fiber 
Height 30 1/4in (77cm) 


Provenance 
Swiss Private Collection 


The rounded shaft with intricately carved double KK anthropomorphic 
designs, tight sennit binding and the stone with inventory number 
“WS 102” written in white on side and bottom. 


$3,000 - 5,000 
€2,800 - 4,600 


22 

POUNDER, TAHITI ISLANDS AND HAFTED ADZE, COOK 
ISLANDS 

Stone 

Height of pounder: 6 1/4 in (16cm); Length of adze:6 1/2in (16.5cm) 


Provenance 

Sir Warwick and Lady Fairfax Collection, Sydney 
Bonham's, Sydney, 22 September 2019, Lot 2 
California Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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23 
MAORI END-BLOWN STRAIGHT FLUTE, NEW ZEALAND 


koauau 
Wood with brown polished patina 
length 7in (18cm) 


Provenance 

William Spratling Collection, Taxco el Viejo/New York 
Richard |.M. Kelton Collection, Marina del Rey, California 
Bonhams, New York, 11 November 2019, Lot 298 
California Private Collection 


This fine and rare example is intricately carved of hard wood in 
cylindrical form, hollowed out in the interior; decorated on opposing 
sides with three stacked tiki figures carved in high relief between 
fields of incised curvilinear designs; pierced through with three finger 
holes on one side; fine original, unpolished reddish-brown patina. 


Cf. Starzecka, Dorota, Roger Neich and Mick Pendergast, The Maori 
Collections of the British Museum, The British Museum Press, 2010, 
figs. 485-94 


$12,000 - 18,000 
€11,000 - 17,000 


(actual size) 


24 

MAORI ANTHROPOMORPHIC PENDANT, NEW ZEALAND, This thick, compact and powerfully stone carved example in green 

CA. 1600 - 1850 pounamu, most likely of the inanga variety, is carved overall with 

hei tiki much vibrancy and muscularity, the head is turned to the left with 

Nephrite jade (pounamu), paua shell, fiber large circular eyes inlaid with paua shells (half of shell missing in 

Height 4 1/4in (11cm); depth 7/8in (2cm) the left eye), clearly defined nose and open mouth with aggressive 
features, the arms with broad shoulders bent at the elbows and 

Provenance resting on the thighs; the top suspension hole with wear indicative of 

New England Private Collection much use and age. 


California Private Collection 
$25,000 - 35,000 
€23,000 - 32,000 
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MAORI CEREMONIAL CANOE PADDLE, NEW ZEALAND 
hoe 

Wood with smooth reddish-brown patina 

length 50 1/2 in (128.3cm) 


Provenance 

French Private Collection 

Bonham’s, San Francisco, 2 December 2015, Lot 110 
California Private Collection 


According to David Simmons (personal communication, August 
2015): “(The Paddle) is Te Ati Hau a Paparangi of Putiki. Probably 
belonged to Hipango the chief and was from his canoe. A noted 
carver of the period who probably made it was a gentleman called 
Haehuru, looks like his work. Ngati Ruanui are to the north of 
Whanganui, they were some of the main warriors who fought the 
Europeans, Whanganui did not but fought on the European side. An 
interesting book of those wars was written by Kimble Bent an ex- 
soldier who deserted to join the Maori rebels. He had been in the US 
army, then the British. He was First Nation American. James Cowan 
took down his narrative...The date is around 1830.” 


Of overall delicate form, the thin lanceolate-shaped blade with an 
incised tiki face near the shaft, a slender rounded shaft terminating 
with a bulbous butt. 


$4,000 - 6,000 
€3,700 - 5,500 


26 

RAPA NUI CADAVEROUS MALE FIGURE, EASTER ISLAND 
moai kavakava 

Wood (probably toramiro) with rich, glossy reddish-brown patina, 
ochre pigment to mouth, gum residue in eyes 

Height 14in (35.5cm) 


Provenance 
Michael and Cheralynne Kastner Collection, Denver, Colorado 
California Private Collection 


Created by many Rapa Nui artists over a long period of time, moai 
kavakava vary considerably stylistically. This finely carved figurine in 
hard, reddish-brown wood most likely from the indigenous toramiro 
tree, displays classic cadaverous features in the head, upper body 
and spine. The figure may portray the cadaver of a deceased 
ancestor, manipulated in secondary burial rites. The top of the head 
with a prominent brow ridge is carved with a figure in low relief with 
outstreched arms; the chin with a goatee-like beard and ears with 
extended earlobes; red ochre remains in the mouth. 


$40,000 - 60,000 
€37,000 - 55,000 


27 

FINE RAPA NUI STAFF, EASTER ISLAND 

ua 

Wood with glossy reddish-brown patina, obsidian 
Length 64 1/2in (164cm) 


Provenance 

Maurice Joy Collection, London 

Roberta and Lance Entwistle, London/Paris 
American Private Collection, acquired in 1992 


Exhibited 
New York, Splendid Isolation: Art of Easter Island, Metropolitan 
Museum of Art, 11 December 2001 - 8 September 2002 


Published 
Kjellgren, Eric, Splendid Isolation: Art of Easter Island, Metropolitan 
Museum of Art, New York, 2001, cat. 47 


As noted by Kiellgren (Ibid., p. 75), “Among the largest surviving 
examples of Rapa Nui wood sculpture are the bifacial staffs known 
as ua. Imposing symbols of authority, ua were carried by prominent 
chiefs as marks of their sacred and secular power. Essentially 
enlarged versions of the hand club (paoa) used by Rapa Nui warriors, 
the form of the ua may be a symbolic reference to the role of many 
chiefs as leaders in war (matatoa). 


Wood was extremely scarce in the late prehistoric and early contact 
periods, and the long, straight pieces used in the production of ua 
would have been highly valued luxury items reserved for the use of 
chiefs. Many early examples are slightly crooked [as in the present 
work] or patched with wood plugs, reflecting the great efforts of the 
artists to overcome the deficiencies in the available raw material and 
maintain the integrity of the form. 


Catalogue number 47 is a classic expression of the ua tradition. 
lts wrinkled brow, stoic countenance, and tablike ears embody the 
stern, determined image of the chief as matatoa.” 


$50,000 - 70,000 
€46,000 - 64,000 
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IMPORTANT HOOK PENDANT NECKLACE, HAWAIIAN 
ISLANDS 

lei niho palaoa 

Hair, sperm whale (Physeter catodon) 

Length 10in (25.4cm) 

Length of pendant 3 7/8in (9.8cm) 


Provenance 

Reverend Lord Charles Amelius Hervey, London 

The Charterhouse School Museum, Surrey (Inventory no. 30-1957 
written on hook) 

Sotheby’s, London, 5 November 2002, Lot 10 

American Private Collection 

California Private Collection 


Reverend Lord Charles Amelius Hervey (1814-1880), was the son 
William Hervey (1769-1859), 5th Earl of Bristol, and brother of 
ugustus John Hervey (1724-1779), Earl of Bristol, Lord of the 
dmiralty and a close friend of Captain James Cook, after whom 
ook renamed the island of Manuae in the Southern Cook Islands. 
anuae was first sighted by Cook on 2 September 1773 but he 

d not land. On Cook’s second voyage, he named Manuae the 
andwich Islands, then on his third voyage he renamed it Hervey 
and after his close friend who was Lord of the Admiralty. All the 
ook Islands were later Known as the Hervey Islands until 1823 when 
ussian commander Krusenstern changed the name to the Cook 
ands in honor of Captain James Cook. Some maps still show the 
and of Manuae as Hervey Island. 
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J. Halley Cox and William H. Davenport note, “Of all the specialized 
orms invented by Polynesian sculptors, the curving tongue shape 

in the ‘aumakua images of Hawaii is the most striking and significant 
abstraction. In its ultimate abstract shape, it is translated into the 
whale tooth ornament, lei niho palaoa. The form occurs in several 
variations on the head crests of images, drum base designs, helmets 
and as a two-dimensional pattern on the feather capes and cloaks. A 
number of meanings might easily be applied to it as a pure symbol. 

It is well Known that the /ei niho palaoa was a badge of rank, its use 
strictly limited to the ali'i. Malo names the lei palaoa as the object of 
second greatest value in ancient Hawaii, second only to the feather 
capes and cloaks.” (Hawaiian Sculpture, University of Hawai’i Press, 
Honolulu, 1951, p. 41) 


Composed of multiple finely braided strands of hair threaded through 
an exceptionally carved sperm whale tooth (Physeter catodon) hook 
of large proportions and pierced for attachment; the pendant with 
lustrous, honey-brown patina. 


$70,000 - 90,000 
€64,000 - 83,000 
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FINE BOWL, HAWAIIAN ISLANDS 


‘umeke la'au pakaka 
Wood (probably kou 


Diameter 11 3/8in (29cm) 


Provenance 
Lessing J. Rosenwa 
Thence by descent 


d, Jenkington, Pennsylvania 


Private Collection, Pennsylvania 
Bonhams, San Francisco, 9 February 2014, Lot 150 


California Private Col 
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Rosenwald (1891-1979) was a well-known businessman, a scholar 
on Paul Gauguin, and a collector of rare books and art. 


A finely hand carved and exceptional example, cut from the sapwood 
center of the tree giving it a handsome “marble” effect, the solid 
rounded base finely tapers upwards into very thin and elegant walls 
with numerous indigenous repairs including a small butterfly (pewa) 
repair near the rim; varied light and dark brown honey patina. 


$8,000 - 12,000 
€7,400 - 11,000 


30 

BOWL, HAWAIIAN ISLANDS 
pohaku ku’i poi 

Wood (probably kou) 
Diameter 12 1/2in (31.8cm) 


Provenance 
California Private Collection 


Finely hand carved of deep, wide and rounded form with walls 
elegantly flaring out and back at its top edge; multiple indigenous 
repairs throughout and the inner surface patina with significant age 


and wear; fine honey-brown and dark-brown patina on outer surface. 


$4,000 - 6,000 
€3,700 - 5,500 
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KNOBBED POUNDER, HAWAIIAN ISLANDS 
pohaku ku’i poi 

Composite limestone 

Height 8 1/2in (21.5cm) 


Provenance 


Klaus Werner Collection, California 
California Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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KNOBBED POUNDER, HAWAIIAN ISLANDS 
pohaku ku’i poi 

Black stone (probably basalt) 

Height 8 1/2in (21.5cm) 


Provenance 
Klaus Werner Collection, California 
California Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 


33 

IMPORTANT REFUSE BOWL, HAWAIIAN ISLANDS 
¡pu “aina 

Wood (probably kou) 

Diameter 9in (23cm); Height 5in (12.5cm) 


Provenance 

Samuel Ruggles (1795-1871) 

Eric Tulman Collection, Hilo, Hawaii 
Bonham's, New York, 13 May 2010, Lot 2035 
California Private Collection 


Samuel Ruggles (1795-1871), one of the earliest Hawaiian Protestant 
missionaries, was a member of the First Company sent by the 
American Board of Commissioners for Foreign Missions (ABCFM) to 
Hawaii, arriving in 1819. He helped found missions in Waimea, Kauai 
and in Hilo on the island of Hawaii. He is also credited with bringing 
the first coffee slips to the village of Captain Cook on the Kona Coast 
in 1828, thereby founding an important agricultural industry that 
flourishes to this day. Ruggles returned to New England for health 
reasons in 1834. The Seminary at East Windsor Hill (Connecticut) 
was founded in 1833, and this rare and important bowl was 
apparently presented by Ruggles shortly thereafter. It was part of the 
Theological Institute of Connecticut and was absorbed into Hartford 
Theological Seminary in 1865. 


Documented artifacts associated with early 19th century Hawaii, 
especially those related to the ABCFM, are extremely rare, and this 
may be the only such labeled bowl associated with the early 19th 
century, as well as with a member of the First Company. 


According to Buck (1957:53), “Scrap bowls and spittoons ¡pu ‘aina 
were made for chiefs, who deposited fishbones and scraps of 

food during meals in the former, and spittle, hair and nail parings in 
the latter. This careful segregation of food and bodily remains was 
instituted because of the prevailing fear of sorcery, for food and 
bodily remains which had been touched formed an excellent medium 
maunu by which a sorcerer kahuna ‘ana’ana could cast his spells 
and cause the death of the person who had handled the food or from 
whom the spittle came. Thus chiefs, who evidently went in fear of 
assassination by sorcery, safeguarded themselves by appointing an 
attendant who was the keeper of the scrap bowl, or spittoon, and 
disposed of the contents after the meal in a manner that prevented 
their being obtained by any person intending to harm his master. It is 
important to note, that the keeper of the spittoon was awarded the 
highest status of all the various alii attendants.” 


Of classic form with turned-in rim and well worn original, non- 
shellacked finish; suspension lug with hole on outer surface and old 
age crack on rim; two hand-written affixed labels, one reading: “Spit 
dish of a Sandwich Islands Chief. Presented by Mr. Ruggles”; the 
other: “East Windsor Hill Seminary.” 


Cf. Jenkins (p.54) for a similar example from the Queen Emma 


collection. 
Buck (p. 53-54, Figure 33 (a)) 


$20,000 - 30,000 
€18,000 - 28,000 


AFRICAN & OCEANIC ART | 41 


42 | BONHAMS 


34 

CANOE PROW ORNAMENT, NEW GEORGIA ISLAND, 
SOLOMON ISLANDS . 

MOUNTED ON A CUSTOM KICHIZO INAGAKI BASE 
nguzu nguzu 

Wood with black patina, shells 

Height 7 1/2in (19cm) 


Provenance 
Roberta and Lance Entwistle, London/Paris 
American Private Collection, acquired in 1993 


“War canoes from the Solomon Islands were the most remarkable 
of Melanesian canoes for their construction and decoration...Canoe- 
prow figureheads were an important part of a war canoe. Their 

main recorded function was to serve the canoe and its warriors in 

a protective manner. The spirit of the prow figure protected against 
natural and supernatural elements: anything from storms and 
dangerous waters to menacing water spirits. The large eyes and ears 
aided in warding off sea spirits; the ears to hear everything in the air 
and underwater, the eyes fixed open in an ever-watchful, piercing 
gaze.” (Howarth, Crispin and Deborah Waite, Varilaku: Pacific Arts 
from the Solomon Islands, National Gallery of Australia, Canberra, 
2011, p. 94) 


This resplendent nguzu nguzu is finely carved in light wood, most 
likely without the use of metal tools, with broad shoulders and 
sensitively carved arms and hands presenting a head; the structurally 
solid neck supports a smoothly contoured head with a projecting 
jaw with slightly open mouth; the naturalistic nose and eyes inlaid 
with delicately serrated edges below a visor forehead enhancing the 
sculpture’s overall mysterious composition. 


$20,000 - 25,000 
€18,000 - 23,000 
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MALAITA ISLAND CLUB, SOLOMON ISLANDS 


Wood with polished dark brown patina, lime 
Length 35 1/4in (89.5cm) 


Provenance 


Oceania Arts Australia, Sydney 
California Private Collection 


$800 - 1,200 
€740 - 1,100 


(detail) 


36 

RITUAL SHARK HOOK, RENNELL ISLAND, SOLOMON 
ISLANDS 

gaung’akao 

Wood with light brown weathered patina; sennit fiber 
Height 13 1/2in (34.3cm) 


Provenance 
California Private Collection 


Used by priests to invoke the gods for successful fishing trips, this 
classic example is finely carved in hard wood with tightly-woven 
sennit fiber attached, forming a loop at the top; wear and patina 
indicative of significant age and cultural use. 


$6,000 - 8,000 
€5,500 - 7,400 
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CANOE PROW ORNAMENT, SOLOMON ISLANDS 
nguzu nguzu 

Wood with black patina, shell 

Height 7in (17.5cm) 


Provenance 

Matthias L.J. Lemaire, Amsterdam 
Mathias Komor, New York 

Alex Arthur, Brussels 

Kevin Conru, Brussels/London 
California Private Collection 


Published 
Conru, Kevin, African and Oceanic Art, 2004, fig. 43 
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This figure for a Solomon Islands war canoe is finely carved with 
full, rounded cheeks below shell-inlaid eyes, an upturned nose 

and open mouth revealing teeth; the chin rests on hands pressed 
together; large naturalistic ears with sizeable circular earrings and a 
cap-like coiffure; the vertical plane in back pierced through twice for 
attachment to the prow. 


$7,000 - 9,000 
€6,400 - 8,300 


38 

CANOE MODEL, POSSIBLY MOTA, BANKS ISLANDS, VANUATU 
Wood, fiber 

Length 34 1/4in (87cm) 


Provenance 
Reuben Reubens Collection, London 
American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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39 
DANCE MARIONETTE, MALEKULA 
ISLAND, VANUATU 


Wood, fiber, natural pigments 
Height 18 3/4in (46.5cm) 


Provenance 
David Rosenthal Oceanic Art, San Francisco 
New Jersey Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 


40 

UNUSUAL CLUB, POSSIBLY 
MELANESIAN 

Wood with glossy reddish-brown patina 
Length 63 1/2in (161.5cm) 


Provenance 
Oregon Private Collection 
American Private Collection 


Carved most likely without the use of metal 
tools, with a characteristic Melanesian head 
above a panel with a serrated edge, the 
rounded shaft ending in a point; fine polished 
patina and heavily adzed surface overall. 


$4,000 - 6,000 
€3,700 - 5,500 


40 (detail) 40 
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CLUB, EFATE ISLAND, VANUATU 


Wood with polished brown patina 
Length 38 1/4in (97cm) 


Provenance 

Leo Fleischman Collection, Vienna/Sydney 
(Inventory no. LF1C83 in white under club 
head) 

California Private Collection 


$800 - 1,200 
€740 - 1,100 


42 
SULKA CLUB, NEW BRITAIN 


Wood with glossy brown patina, cane 
Length 45 1/2in (115.5cm) 


Provenance 

Allen Christensen Collection, Queensland, 
Australia 

California Private Collection 


$1,000 - 1,500 
€920 - 1,400 
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MALANGAN MASK, NEW IRELAND 
tatanua 

Wood, natural pigments, fiber, tapa, shells 
Turbo petholatus, reeds 

Height 16 1/4in (41.2cm) 


Provenance 
Frederic Littman Collection, Portland, 
Oregon, acquired in the 1950s 


Littman (1907-1979) was a Hungarian- 
American sculptor in Portland, Oregon and 
was noted for his large sculpted public 
artwork, frequent collaborations with 
architect Pietro Belluschi, and four decades 
of teaching. 

Thence by descent 


This wonderfully expressive example of the 
prototypical tatanua design has a helmet 
composed of a rattan frame with a sagittal 
crest of light brown fibers, the right side 
covered with sennit fiber hair, the left with 
tapa painted with natural pigments in 
curvilinear design with a medial ridge of 
hardened earthenware with a multitude of 
circular reed inserts; the face is carved from 
soft wood, pierced through at the eyes, flared 
nostrils and broad mouth. Two opercula from 
the seashell Turbo petholatus are set in as 
eyes. The face painted with white, red and 
black pigments in classic Malangan designs. 


$8,000 - 12,000 
€7,400 - 11,000 


41 42 
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FOUR BOIKEN/YUA CURRENCIES, PAPUA NEW GUINEA 
Shell (tridacna gigas) 

Diameter of smallest: 8 3/8in (21.3cm) 

Diameter of largest: 10 1/2in (26.7cm) 


Provenance 


Pacific Artefacts, Vista, California 
California Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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GROUP OF FOUR LIME SPATULAS, MASSIM ISLANDS, 
PAPUA NEW GUINEA 


Wood with black patina, lime 
Lengths 12 3/8 (31/5cm) -15 3/4in (40cm) 


Provenance 


Oceania Arts Australia, Sydney 
California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 
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CONTAINER WITH PESTLE, MASSIM 
ISLANDS, PAPUA NEW GUINEA 
Coconut, wood, lime 

Overall height 10 1/2in (26.5cm) 


Provenance 
Alex Phillips Oceanic Art, Victoria, Australia 
California Private Collection 


$800 - 1,200 
€740 - 1,100 


47 

AMULET FIGURE, MADANG PROVINCE, 
RAMU RIVER DELTA OR MANAM 
ISLAND, PAPUA NEW GUINEA 

Wood with dark brown patina and 
encrustations 

Height 8 1/4in (21cm) 


Provenance 

Christie's, Amsterdam, 12 September 2002, 
Lot 15 

Swiss Private Collection 


Standing on a circular base with the hands 
on the hips, the long lozenge-shaped 

face with hooked nose joined to the lower 
abdomen, a lizard carved in relief below the 
conical topknot, each ear pierced twice. 


$4,000 - 6,000 
€3,700 - 5,500 
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ZOOMORPHIC HEAD, HIGHLANDS AREA, PAPUA NEW 
GUINEA 

Stone 

Height 2 3/4in (7cm) 


Provenance 

Chris Boylan, Sydney 

Elizabeth Pryce Collection, Sydney (Collection no. “1595” written in 
white on back right) 

Sotheby’s, Paris, 10 October 2018, Lot 44 

California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 
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49 
MORTAR, MURIK LAKES, PAPUA NEW GUINEA 


Wood with brown patina 
Height 6 5/8in (17cm) 


Provenance 
Charles-Edouard Duflon, Geneva 
Swiss Private Collection 


$1,000 - 1,500 
€920 - 1,400 


50 

IATMUL MASK, MIDDLE SEPIK RIVER, PAPUA NEW GUINEA 
mwai 

Wood, wild boar tusks, shell, hair, natural pigments 

Height 26 3/8in (67cm) 


Provenance 

Philip and Rosalind Goldman Collection, London, 1970s 
Serge Brignoni Collection, Berne 

Charles-Edouard Duflon, Geneva 

Swiss Private Collection 


Of archetypal form with a broad forehead extending over sunken 
eyes; flared nostrils housing boar’s tusks, an arched element 
extending downwards over the pursed lips and connecting to 

the chin with an avian-form element extending downwards; the 

face bordered by shells adhered with hardened earthenware and 
highlighted with red and black pigment with linear designs enhancing 
the mask’s overall mysterious presence. 


$10,000 - 15,000 
€9,200 - 14,000 
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INITIATION MASK, PURARI RIVER/ 
PAPUAN GULF PAPUA NEW GUINEA 
Tapa, cane, natural pigments 

Height 15in (38cm) 


Provenance 

Sir Henry Wellcome Collection, London, 
acquired ca. 1900 (Two Wellcome tags 
attached to interior with inventory no. 
118038) 

Sotheby’s, 10 December 1931, Lot 130 (Sale 
tag attached to interior) 

Davide Manfredi, Milan 

New Jersey Private Collection 


Published 
Conru, Kevin, The Colour of Melanesia, 
Conru Primitive Art, 1999, pp. 48-49 


$20,000 - 30,000 
€18,000 - 28,000 


52 

YIPWON FIGURE, KOREWORI RIVER, 
PAPUA NEW GUINEA 

Wood with encrusted black patina 
Height 37 1/2in (95cm) 


Provenance 


Jerome Gould Collection, California 
New Jersey Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 


52 
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TAPA MASK, PURARI RIVER REGION, PAPUA NEW GUINEA 


Wood, cane, tapa, natural pigments 
Height 48in (122cm) 


Provenance 

Pierre and Claude Vérité, Paris 

Marcia and John Friede, JOLIKA Collection, San Francisco/Rye/ 
New York 

Sotheby's, Paris, 16 June 2010, Lot 7 

New Jersey Private Collection 


$10,000 - 15,000 
€9,200 - 14,000 
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KARARAU VILLAGE MASK, MIDDLE SEPIK RIVER, PAPUA 
NEW GUINEA 

Wood with weather brown patina 

Height 13 1/2in (84.3cm) 


Provenance 
Australian Private Collection 
American Private Collection 


This highly enigmatic head in hard wood contains multiple weathered 
vertical lines from years of being exposed to the elements. The face 
is carved with flaring nostrils, almond-shaped eyes and a puckered 
mouth. 


$6,000 - 9,000 
€5,500 - 8,300 
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LARGE ABELAM BIRD FIGURE, MAPRIK 
HILLS, PAPUA NEW GUINEA 

Wood, fiber, natural pigments 

Height 31 1/2in (80cm) 


Provenance 

German Missionary, collected in the 1940s 
German Private Collection 

New Jersey Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 


56 
WUNDA SHIELD, WESTERN AUSTRALIA 


Wood, natural pigments 
Height 26 1/4in (66.6cm) 


Provenance 
Oceania Arts Australia, Sydney 
California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 
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ABORIGINAL SPEAR THROWER, NORTH WEST WESTERN 
AUSTRALIA 

woomera 

Wood with varied light and dark brown patina 

Length 23 1/8in (55.7cm) 


Provenance 
Australian Private Collection 
American Private Collection 


Carved from hard wood, most likely without the use of metal tools, 
with incisded fluted designs on one side, an unusual Wangina spirit 
figure on the other side. 


$3,500 - 4,500 
€3,200 - 4,100 


58 

ABORIGINAL BULBOUS HEAD CLUB, MURRAY RIVER 
REGION, SOUTH EAST AUSTRALIA 

Wood with dark brown patina 

Length 24in (61cm) 


Provenance 

John Hull Collection, United Kingdom 
Bonhams, New York, 15 May 2008, Lot 502 
American Private Collection 


$2,500 - 3,500 
€2,300 - 3,200 


59 

ABORIGINAL BOOMERANG CLUB, LAKE EYRE REGION, 
SOUTH AUSTRALIA 

Wood with glossy dark brown patina 

Length 34 3/4in (88cm) 


Provenance 
Australian Private Collection 
American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 


59 
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60 
ABORIGINAL CLUB, AUSTRALIA 
leangle 


Wood with glossy dark brown patina 
Length 28 1/2in (72.5cm) 


Provenance 
American Private Collection 


Of hardwood with a distinctive “beehive” engraved design on the 
handle. 


$4,000 - 6,000 
€3,700 - 5,500 
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61 

ABORIGINAL CEREMONIAL CARVING, ARNHEM LAND, 
AUSTRALIA 

rangga 

Wood, natural pigments 

Length 34in (86.3cm) 


Provenance 
Lawson Menzies, Sydney, 14 November 2007, Lot 54 
American Private Collection 


Exhibited 
New York, The Metropolitan Museum of Art, 2012-2020 (temporary 
loan) 


Carved from hard wood with pointed tips, this example is replete with 
original designs to evoke power and transform it into a sacred object. 


$4,000 - 6,000 
€3,700 - 5,500 
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62 
MICK MAGANI (1920-1984) 


Untitled, 1965 
Eucalyptus bark, natural pigments 
30 by 10 1/4in (76 by 26cm) 


Provneance 
American Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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63 
JOHN MAWURNDJUL (BORN 1952) 


Untitled, ca. 1978 
Eucalyptus bark, natural pigments 
26 1/2 by 7in (67.3 by 19cm) 


Provenance 
American Private Collection 


$5,000 - 7,000 
€4,600 - 6,400 


64 
BATAK MASK, NORTHERN SUMATRA 


Wood with glossy dark brown patina 
Height 10 1/4in (26cm) 


Provenance 
New York Private Collection, acquired in 2004 


Carved in hard wood in shallow form, the large ears in high relief 
bordering the face with pierced oval eyes and downward sloping 
slit mouth; patina on the reverse indicative of significant age and 
traditional use. 


$7,000 - 9,000 
€6,400 - 8,300 


AFRICAN 8 OCEANIC ART | 69 


65 

TWO IFUGAO SPOONS, LUZON ISLANDS 
AND ANOTHER PHILIPPINE SPOON 
Wood with varied light and dark brown patina 
Heights 6 1/2in (16.5cm) to 8 3/4in (22.2cm) 


Provenance 

(Smaller Ifugao Spoon) 

Skip Holbrook Collection, Santa Fe 
(Larger Ifugao Spoon) 

Private Collection, Silver Springs, Maryland 
Michael Auliso, Tribalmania, California 

(All Three Spoons) 

California Private Collection 


$1,000 - 1,500 
€920 - 1,400 
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African Art 


Lots 66-144 


66 

PAIR OF BAMANA ANTELOPE HEADCRESTS, MALI 
chiwara 

Wood with encrusted brown patina, fiber, rattan 

Heights 20 3/4 (52.7cm) and 22 1/2in (57cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


Of highly abstract and characteristically minimal design; each with 
their fiber and rattan caps for the dancers. Chiwara were often 
danced in pairs, but it is uncommon to find two that have not been 
separated. 


$5,000 - 7,000 
€4,600 - 6,400 
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67 


BAMANA ANTELOPE HEADDRESS, MALI 
chiwara 

Wood with dark brown encrusted patina 
Height 37 1/2in (95cm) 


Provenance 
French Private Collection 
New York Private Collection 


Intricately carved in archetypal abstract form, the male antelope with 
squared legs on a rectangular base pierced through for attachment; 
the shortened torso supporting a four-column mane with a fanciful 
array of triangular elements in an elaborate openwork design; the 
elongated head with finely incised geometric designs supports two 
towering horns, each with incised spirals. 


$7,000 - 9,000 
€6,400 - 8,300 


(Lot 68 details) 
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68 
EXCEPTIONAL BWA “BUTTERFLY” MASK, BURKINA FASO 


Wood, natural pigments 
Length 114in (290cm) 


Provenance 

Christie’s, New York, 4 November 1994, Lot 129 
Roberta and Lance Entwistle, London/Paris 
American Private Collection, acquired in 1994 


As noted by Christopher Roy, “The Bwa in Boni and Dossi carve 
very large, broad masks with numerous concentric circles across 
their wings. These represent the butterflies that metamorphose 

and rise in clouds around the pools of water left by the first rains of 
spring. These masses of butterflies are a manifestation of the power 
of new life and the awesome power of the blessings of God.” (Roy, 
Christopher and Thomas Wheelock, Land of the Flying Masks: Art 
and Culture in Burkina Faso,Prestel, 2007, p. 410, cat. 139) 


Finely carved in light wood in overall horizontal form of a winged 
animal, the wings tapering to points with triangular patterns, the front 
with four concentric circles on each side with a protruding mouth 
under a down-turned beak; the back with a checker board pattern; 
carved throughout in low relief with geometric patterns highlighted 
with natural red, black and white pigments. The wood of this mask is 
well oxidized and gives every indication of considerable age. 


$30,000 - 50,000 
€28,000 - 46,000 
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69 
MOSSI FEMALE FIGURE, BURKINA FASO 


Wood with brown patina with encrustations, shells, fiber 
Height 17 3/4in (45cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$3,000 - 5,000 
€2,800 - 4,600 


76 | BONHAMS 


70 

LOBI DOUBLE-HEADED FEMALE FIGURE, BURKINA FASO 
bateba ti bala 

Wood with polished black patina 

Height 17in (43cm) 


Provenance 
Private Midwest Collection 
New York Private Collection 


This refined and majestic Lobi figure is characteristically minimalistic, 
yet the double oval heads, each with coffee bean eyes and puckered 
mouths as in a trance, create a mysterious physical presence. The 
columnar torso is framed with squared shoulders, breasts pointing 
downwards and arms paralleling each other in curvilinear form with 
hands meeting below the abdomen, all resting on splayed legs with 
old erosion and losses at the feet reflecting significant age. 


$5,000 - 7,000 
€4,600 - 6,400 


AFRICAN 8 OCEANIC ART | 77 


71 

FINE BAMANA FEMALE FIGURE, BOUGOUNI OR DIOILA 
REGION, MALI 

jonyeleni 

Wood with glossy dark brown patina; fiber 

Height 18 1/4in (46.5cm) 


Provenance 

Don Nelson Collection, Greenwich, Connecticut 
John Giltsoff, New York/Brussels/Gerona 
Maureen Zarember, New York 


Published 

Bamana: The Art of Existence in Mali, edited by Jean-Paul Colleyn, 
Museum for African Art/Museum Rietberg/Snoeck-Ducaju, New York/ 
Zúrich/Gent, 2001, cat. no. 140 


Exhibited 

New York, Bamana: The Art of Existence in Mali, Museum for African 
Art, 13 September 2001-19 May 2002 

Milwaukee, Milwaukee Art Museum, 28 February-11 May 2003 


Provenance 
French Private Collection 
American Private Collection 


According to Salia Male (Ibid. p. 154), ‘Jonyeleni figurines [are] 
representations of woman in the time of the first origination of Jo 
(an extremely complex and sacred concept connected with various 
rituals of the Bamana culture). These statues are the materialization 
of the soul of the female entity at the origin of the initiation practices 
which organize the society and maintain social order. According to 
Kate Ezra, quoted by N. Meyere, they are “exaggerated in their form 
[. . .] always shining with oil and composed of flat surfaces, cubes, 
cones and cylinders which join up sharp angles. They are sculpted 
with their clothing, pearls, metal jewels, and scarifications on the 
body. They refer to the young girl in her ideal state, at her highest 
degree of physical attraction.”’ 


Finely carved, the present example displays the exaggerated 
features described by Ezra above, including the voluminous, rounded 
buttocks, protruding conical breasts, broad shoulders and large 
head crested medially with large rounded ears having piercings for 
earrings; the front and back of the elongated torso decorated with 
incised geometric patterns; fine polished dark brown patina with 
wear to surface indicative of cultural use and age. 


$30,000 - 40,000 
€28,000 - 37,000 
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72 
LOBI BIRD FIGURE, BURKINA FASO 


Wood with natural white pigment 
Height 29in (73.8cm) 


Provenance 

Maitre L'Oiseau, Paris 
Galerie Lucas Ratton, Paris 
California Private Collection 


Many Lobi sculptures are masterpieces of minimalism and 
abstraction. This particular bird figure characteristically consists of 
only a torso with faintly delineated wings attached to splayed legs, 
a cylindrical neck and spherical head, the treatment of which with 
a long, pointed beak is captivating and reminiscent of Brancusi 
sculpture. 


$8,000 - 12,000 
€7,400 - 11,000 


73 
FINE GURUNSI OR LOBI “LOUNGE” CHAIR, BURKINA FASO 


Wood with polished brown patina 
Length 48in (122cm); Height 25 1/2in (64.8cm) 


Provenance 
New York Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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74 
FINE BANKONI VESSEL, MALI 


Terracotta with buff surface 
Height 19in (48.3cm) 


Provenance 
Alfred Scheinberg Collection, New York 
New York Private Collection 


Finely molded with a goat head supported by a ribbed neck 
and large spherical body. 


Cf. Phillips, Tom (ED), “Africa: The Art of a Continent”, 
Prestel, 2004, fig. 6.41 


$2,000 - 3,000 
€1,800 - 2,800 


75 76 


T5 76 

DOGON KNEELING FEMALE FIGURE, MALI LOBI FIGURAL SLINGSHOT, BURKINA FASO 
Wood with encrusted dark brown patina Wood with dark brown shiny patina 

Height 10in (24.5cm) Height 8in (20.3cm) 

Provenance Provenance 

Christie’s, New York, 14 December 1977, Lot 10 New York Private Collection 

New York Private Collection Bruce Frank Primitive Art, New York 


California Private Collection 
Finely carved with balanced proportions, the characteristic squared 
head with circular element on top of the coiffure, bordered by C-form $800 - 1,200 
ears appearing perched back; the torso with shelf-like breasts, raised €740 - 1,100 
umbilicus; full and rounded buttocks resting on the back of the feet; 
kneeling on a square base. 


$4,000 - 6,000 
€3,700 - 5,500 
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772 
TWO BAULE COMBS, COTE D'IVOIRE 


Wood with glossy patina, brass tacks 
Heights 5 1/2 (14cm) and 6in (15.3cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$2,000 - 3,000 
€1,800 - 2,800 
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78 

SUPERB KISSI DIVINATION FIGURE, GUINEA/LIBERIA/SIERRA 
LEONE 

pom'kandya 

Wood with shiny black ritual patination, fiber, metal coin 

Height 17 1/4in (44cm) 


Provenance 

American Private Collection 
Renaud Vanuxem, Paris 
Private Collection 


Cf. National Museum of African Art, Smithsonian Institution, 
Washington, D.C., Inventory no. 3016-4-9, for a similar sculpture 
“collected by Siegmann in 1968 or 1969 during research in a Loma 
village that is located near the neighboring Kissi, such figural oracles, 
called pom'kandya (“dressed pombo”) or pom’wama (“divining 
pombo”), combine carved stone figures (pombo) and metal objects 
for divinatory purposes, a practice that was observed in the early 
twentieth century but may date back centuries.” (WEB, nd.) 


$40,000 - 60,000 
€37,000 - 55,000 
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79 

BAULE MONKEY, COTE D’IVOIRE 
mbotumbo 

Wood with heavily encrusted brown patina 
Height 25in (63.5cm) 


Provenance 

Constance McCormick Fearing Collection, 
Santa Barbara, acquired in the 1960s 
Thence by descent 


$3,000 - 5,000 
€2,800 - 4,600 


80 
LARGE BAGA FEMALE FIGURE, GUINEA 


Wood with polished black patina 
Height 28in (73cm) 


Provenance 

Constance McCormick Fearing Collection, 
Santa Barbara, acquired in the 1960s 
Thence by descent 


In hard, dense wood, with naturalistic 
features, the spherical head with large coffee- 
bean eyes, large nose and puckered lips, 
rounded shoulders above conical breasts, 
the arms at the sides with large flat hands 
away from the torso with enlarged umbilicus 
and accentuated with raised scarifications; 
the muscular, rounded legs with flat feet, toes 
delineated, standing firmly on an openwork 
stool. 


$4,000 - 6,000 
€3,700 - 5,500 
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81 

SHERBRO BULLOM HELMET MASK FOR 
THE SANDE SOCIETY, SIERRA LEONE 
sowei 

Wood with black patina, blackened raffia 
Height 16in (40.5cm) 


Provenance 
Charles D. Miller, Ill, St. James, New York, 
collected in the 1970s 


Published 

Gottschalk, B., Bundu, Busch- Teufel im 
Land der Mende, Dusseldorf, 1990, field 
photograph on p. 37 and sowei mask on 

p. 143 with similar crown and parasol. See 
also text on p. 138 about the significance of 
European hats and crowns on top of sowei 
masks; 

Scheinberg, Alfred and K. Jefferson, She. 
Images of the Woman in Black African Art, 
Germans Van Eck Gallery, New York, 1983, 
p. 13; 

Mato, Daniel and Charles Miller, Ill, Sande: 
Masks and Statues from Liberia and Sierra- 
Leone, Gallery Balolu, Amsterdam, 1990, pp. 
126-127 


Exhibited 

New York, New York, She. Images of the 
Woman in Black African Art, Germans Van 
Eck Gallery, 1983 


Of particular note in this sowei helmet mask 
is the elaborate coiffure, incorporating 

a crown and a parasol, two important 
European prestige items. 


$4,000 - 6,000 
€3,700 - 5,500 


82 

MENDE HELMET MASK, SIERRA LEONE 
sowei 

Wood with encrusted black patina 

Height 17 3/4in (45cm) 


Provenance 

Constance McCormick Fearing Collection, 
Santa Barbara, acquired in the 1960s 
Thence by descent 


This finely carved and very old mask has 

an exceptional and intricately sculpted 
coiffure above a broad, rounded forehead 
and exquisitely sculpted face above a 
multiple ribbed neck; the fine, black patina 
accentuates the overall refined beauty of the 
work. 


$5,000 - 7,000 
€4,600 - 6,400 
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DAN-KRAN MASK, LIBERIA 


Wood with dark brown patina, metal 
Height 9 1/2in (24.2cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$2,000 - 3,000 
€1,800 - 2,800 
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84 
DAN MASK, CÓTE D'IVOIRE 


Wood with glossy black patina, metal 
Height 8 3/4in (22.2cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$4,000 - 6,000 
€3,700 - 5,500 


85 

DAN MASK, CÓTE D'IVOIRE 

deangle 

Wood with dark brown patina, fiber, human teeth, metal 
Height 11 3/4in (30cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$3,000 - 5,000 
€2,800 - 4,600 
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86 
SENUFO COUPLE, CÓTE D'IVOIRE 


Wood with encrusted dark brown patina 
Heights 7 1/2 (18.5cm) and 8in (20.3cm) 


Provenance 
Alex Arthur, Brussels 
New York Private Collection 


Dynamically angular throughout, each figure wears a grand medially- 
crested coiffure which highlights the verticality of each face with 
narrow, elongated noses and projecting jaw. This verticality is skillfully 
balanced with the broad, rounded shoulders that frame each torso 
which protrude at the navel. The contour lines in profile from the 

top of each head, down the back and through the hips to the base 
illustrate the artist’s sensitivity to the overall form. 


$10,000 - 15,000 
€9,200 - 14,000 


92 | BONHAMS 


87 
BAULE PORTRAIT MASK, CÓTE D'IVOIRE 
ndoma 


Wood with encrusted dark brown patina 
Height 11 1/2in (29.2cm) 


Provenance 
French Private Collection 
New York Private Collection, acquired in the 1980s 


Combining fine lines and refined volumes, the artist of this portrait 
mask has created a potently delicate image. The outline of the face 
is perfectly balanced and is bordered by a serrated edge, crescent 
ears and an elaborately carved coiffure with shell cap above multiple 
rows of horizontal braids above panels with deeply incised linear and 
zigzag designs; arched brows frame the pierced crescent shaped 
eyes, the naturalistic nose gradually slopes out above the puckered 
mouth; a set of raised rectangular facial scarifications accentuate the 
mask's overall expressiveness and dynamism. 


$10,000 - 15,000 
€9,200 - 14,000 
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88 
SENUFO HEDDLE PULLEY AND DJIMINI HEDDLE PULLEY, 
COTE D’IVOIRE 


Wood with encrusted black patina 
Heights 5 1/4in (13.2cm) and 5 1/2in (14cm) 


Provenance 
California Private Collection 


Published (Senufo Heddle Pulley) 

Larroque, Olivier and Martine Nougare, Vaca Bruto. Du quotidien au 
sacré. Taureaux d’Afrique noire, Musée des cultures taurines, Nimes, 
2010, fig. 37 


Exhibited (Senufo Heddle Pulley) 

Nimes, France, Vaca Bruto. Du quotidien au sacré. Taureaux 
d’Afrique noire, Musée des cultures taurines, 13 May 2010 - 31 
October 2010 


$2,000 - 3,000 
€1,800 - 2,800 
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89 

SENUFO MASK, COTE D'IVOIRE 
kpélié 

Wood with dark brown patina 
Height 11in (28cm) 


Provenance 
Gauthard Family Collection, France 
David Blackhurst Collection, Bakersfield, California 


Kpélié masks were worn at funerals to compel the spirit of the 
deceased to leave. Having great aesthetic appeal, the face is 

an idealized female with elongated, linear nose and puckered 
mouth revealing teeth; each cheek adorned with a panel of raised 
scarification; two protuberances extend downward from the cheeks 
possibly representing legs or locks of hair; two large curved horns 
or braids frame the upper portion, the top with the head of a bird 
perched above. 


$5,000 - 7,000 
€4,600 - 6,400 
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90 

KULANGO OR ABRON COUPLE, 
COTE D’IVOIRE 

Wood with dark brown patina, indigo 
pigment, fiber, glass beads, shells 
Heights 12 3/4 (22.5cm) and 10 1/2in 
(26.7cm) 


Provenance 
New Jersey Private Collection 
California Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 


91 

BAULE FEMALE FIGURE, CÓTE 
D’IVOIRE 

Wood with dark brown patina, tacks, beads, 
fiber 

Height 22in (56cm) 


Provenance 

Field-collected by Julius Konietzko, Hamburg 
Paul Wengraf, Arcade Gallery, London 
Ludwig Bretschneider Collection (1909- 
1987), Munich 

Ludwig Schmidt Collection (1920-1995), 
Munich 

Thence by descent 

California Private Collection 


$5,000 - 7,000 
€4,600 - 6,400 
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924 
BAULE FEMALE FIGURE, COTE D'IVOIRE 


Wood with glossy black patina, kaolin highlights 
Height 12 1/4in (31cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$2,000 - 3,000 
€1,800 - 2,800 


93 
BAULE MASK, CÓTE D'IVOIRE 


Wood with dark brown patina, kaolin highlights 
Height 13 7/8in (35cm) 


Provenance 

Emil Storrer Collection (1917-1989), Zürich 
Jacques Germain, Montreal 

Canadian Private Collection 


Finely carved in hollowed oval form with a pair of horns above a 
rounded forehead, serrated eyebrows outline the crescent-shaped 
eyes centered by a narrow, elongated nose above puckered lips; 
framed with zigzag panel terminating at each temple highlighted with 
raised scarification; white pigment highlight the tips of the horns, 
ears, eyes, nose and facial frame. 


$10,000 - 15,000 
€9,200 - 14,000 
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94 
DAN LADLE/SCOOP, LIBERIA/CÓTE D'IVOIRE 


Wood with dark brown encrusted patina 
Length 19in (48cm) 


Provenance 
California Private Collection 


$1,000 - 1,500 
€920 - 1,400 


95 
YAURE JANUS HEDDLE PULLEY, CÓTE D'IVOIRE 


Wood with rich dark brown patina 
Height 8 1/4in (21cm) 


Provenance 
Bruce Frank Primitive Art, New York 
California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 


96 
GURO FIGURAL SPOON, CÓTE D’IVOIRE 


Wood with dark brown patina 
Height 8 3/4in (22.2cm) 


Provenance 
California Private Collection 


$800 - 1,200 
€740 - 1,100 
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FINE ASHANTI FERTILITY FIGURE, GHANA 
akua'ba 


Wood with black patina, beads 
Height 9 1/4 in (23.5cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


The top of the head inserted on front and back with strands of multi- 
colored beads, possibly the smallest known bead in the world. 


$1,500 - 2,000 
€1,400 - 1,800 
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988 

ASHANTI FERTILITY FIGURE, GHANA 
akua'ba 

Wood with glossy black patina 

Height 12 1/2in (31.7cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$1,500 - 2,000 
€1,400 - 1,800 


99 
FINE ASHANTI STOOL, GHANA 


Wood with polished light brown patina 
Height 10 1/2in (26cm), Width 18 1/2in (47cm) 


Provenance 
English Private Collection 
New York Private Collection 


$1,800 - 2,500 
€1,700 - 2,300 
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1002 

FINE OGONI GAZELLE MASK, NIGERIA 
karikpo 

Wood, pigments, fiber 

Height 24 3/4in (63cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$2,000 - 3,000 
€1,800 - 2,800 


101 
AKAN-TWI MEMORIAL HEAD, GHANA 


Terracotta with buff surface, natural pigments 
Height 10 1/4in (25.5cm) 


Provenance 

The Art Institute of Chicago 

Sotheby's, New York, 10 November 1987, Lot 23 
Maureen Zarember, New York 


With hollowed interior and finely molded features including large 
coffee-bean eyes and mouth slightly open as if in a state of 
meditation. Arching brows and a naturalistic nose frame the eyes; 
raised scarification on the right cheek, head and temples, together 
with rosette designs on the coiffure accentuate its beauty. 


$8,000 - 12,000 
€7,400 - 11,000 


101 
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(detail) 


1025 
AKAN LINGUIST STAFF, GHANA 

Wood with glossy black and red pigments 
Height 56in (142cm) 


Provenance 

Constance McCormick Fearing Collection, 
Santa Barbara, acquired in the 1960s 
Thence by descent 


$1,500 - 2,000 
€1,400 - 1,800 


103 
103 
AKAN-TWI HEAD, GHANA 
ntiri 


Terracotta with light brown buff surface 
Height 8in (23cm) 


Provenance 

M. Letu Collection, France 

L’Huillier 8 Associes, Paris, 15 December 2017, Lot 76 
California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 


104 


104 
AKAN-TWI HEAD, GHANA 


Terracotta 
Height 8 3/4in (22.5cm) 


Provenance 

M. Letu Collection, France 

L’Huillier 8 Associes, Paris, 15 December 2017, Lot 76 
California Private Collection 


$1,500 - 2,000 
€1,400 - 1,800 
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1059 

LARGE YORUBA MALE AND FEMALE TWIN FIGURES, NIGERIA 
ibeji 

Wood with dark brown patina and ochre encrustations, beads, metal 
Heights 13 1/2in (84.3cm) and 13 3/4in (35cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$2,000 - 3,000 
€1,800 - 2,800 


108 | BONHAMS 


106 


IBO MASK WITH ELABORATE SUPERSTRUCTURE, NIGERIA 


Wood, natural pigments, cloth, metal 
Height 25in (63.5cm) 


Provenance 
Georgia Chrischilles Collection, Belgium 
New York Private Collection 


The face finely carved with naturalistic features and remnants of 
kaolin highlights throughout, the open mouth revealing teeth, wearing 
an elaborate composition on top of the coiffure with a human figure; 
birds and felines attached with metal wires. 


$15,000 - 20,000 
€14,000 - 18,000 
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107 
FINE YORUBA KNEELING FEMALE FIGURE, NIGERIA 


Stone 
Height 5 1/4in (13.3cm) 


Provenance 


Wally and Udo Horstmann Collection, Zug/Zurich 
New York Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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108 

YORUBA DIVINATION BOWL, NIGERIA 
agere ifa 

Wood with encrusted black ritual patina 
Height 5 1/4in (13.3cm) 


Provenance 
Galerie Maria Wyss, Basel 
California Private Collection 


Cf. National Museum of African Art, Smithsonian Institution, 
Washington, D.C. (Inv. no. 76-25-2) for a similar example with three 
mudfish supporting the bowl. 


$800 - 1,200 
€740 - 1,100 


109 


YORUBA DIVINATION TRAY, NIGERIA 

opon ifa 

Wood with dark brown patina and encrustations around the 
deocorated rim 

Length 17 3/4in (45cm) 


Provenance 
Roland Hartmann Collection, Germany 
California Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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110 
KATSINA FIGURE, NIGERIA 


Terracotta with buff surface 
Height 9 3/4in (24.5cm) 


Provenance 

New York Private Collection 

Bruce Frank Primitive Art, New York 
California Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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111 

IGBO FIGURE, NIGERIA 

ikenga 

Wood with light brown weathered patina 
Height 12in (30.5cm) 


Provenance 
English Private Collection 
California Private Collection 


An old collection label affixed to the underside with illegible date, 
possibly 1882. Another collection label affixed to the outside of top 
left portion. 


Cf. Ross Archives of African Images, no. 140/3 for two similar ikenga 
figures, probably of the same period. 


$800 - 1,200 
€740 - 1,100 


112 
LARGE MUMUYE FIGURE, NIGERIA 
lagana 


Wood with dark brown patina 
Height 39 1/4in (101cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


Of classic abstract anthropomorphic form, the helmet-shaped head 
with large, circular incised eyes and diminutive mouth, supported 
by cylindrical neck gradually sloping outwards and flowing into each 
long, flattened arm bordering the elongated torso creating negative 
space in between; rounded hips supported by shortened legs with 
inverse notches bending at the knees. 


$6,000 - 8,000 
€5,500 - 7,400 
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IDOMA JANUS HEADREST, NIGERIA 

ungulali 

Wood with black patina, kaolin and natural pigments 
Height 12in (30.5cm) 


Provenance 


European Private Collection 
Acquired from the above by the present owner 


$1,200 - 1,800 
€1,100 - 1,700 
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1149 

EDO BELL, NIGERIA 
eroro 

copper alloy 

Height 6 1/4in (16cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


$1,000 - 1,500 
€920 - 1,400 
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YORUBA MASK, NIGERIA 

egungun 

Wood with dark brown and black patina 
Height 11in (28cm) 


Provenance 
New York Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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116 

PORTRAIT OF A BANGWA KING, GRASSLANDS, CAMEROON 
lefem 

Wood with encrusted black patina 

Height 36 1/2in (92.7cm) 


Provenance 
Anne and Jacques Kerchache, Paris, 1991 
California Private Collection 


A ritual figure by a sculptor who lived and worked in the 
Cameroonian Grasslands region at the end of the 19th century 


Dr. Bettina von Lintig 


The figure of a chief that is being offered here can be better 
interpreted, attributed and dated than many others of its kind. An 
estimation of its age can be made without having to rely solely on 
stylistic criteria or on its very fine encrusted patina. 


Four other figures of chiefs are known which were most probably 
created by the same sculptor's hand or at least by the same artist's 
workshop, and a formal, stylistic and temporal frame of reference can 
consequently be established for the five figures. 


One of these figures entered the collections of the Linden Museum in 
Stuttgart (Baden Wúrttemberg, Germany) in 1903 (Inv.No. 033565, 
height 106 cm). Hans Houben, who gave it to the museum, was 

the commander of the German Schutztruppe for Cameroon in the 
Bangwa area for a few months in 1902 and 1903. The figure is 
purported to have come from Fotabong, which is one of nine remote 
Bangwa chiefdoms named after their chiefs. Fontem was the most 
important of these chiefdoms at the time. 


The region, located in what is now northwestern Cameroon, not 

far from the Nigerian border, was home to a number of outstanding 
sculptors. They worked on behalf of the chiefs, and their secret and 
masked societies. 


The Linden Museum figure wears a parted headdress cap and is 
adorned with necklaces, arm and ankle rings, a belt (made of leopard 
or other animal fur), which are all status insignia in the hierarchically 
structured society this sculpture comes from. Its pedestal is carried 
by two quadrupeds (leopards?). The other four figures are similarly 
decorated but variations are apparent in the treatment of sculptural 
details. 


Another seated figure from this group of five examples entered the 
Natural History Museum of Lúbeck on the Baltic Sea at the beginning 
of the 20th century. Today it appears to have been lost or destroyed, 
but a photo of it is seen in plate 63 of Ernst Fuhrmann’s Afrika, 
Sakralkulte, Vorgeschichte der Hieroglyphen, Darmstadt, 1922 (see 
also www.ahdrc.eu; search: Ernst Fuhrmann/Bamileke-Bangwa). It 
wears a knobbed cap which covers the head as does the cap on our 
example. 


A Lefem royal memorial figure with powerful shoulders from the 
Bangwa/Bamileke area is in the collections of the New Orleans 
Museum of Art (Inv.No. 77.172, h.95.5 cm) and also belongs to this 
figure group. It wears a parted cap and displays the same decorative 
insignia as the four representations of chiefs in this group do. 
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A distinctive feature of this sculptor's hand is the heart-shaped face 
molded under arched eyebrows. In all the figures from this group 
the neck is adorned with a multiple row necklace and the shoulders 
and upper arms are very similar in design, some being rendered 
more powerfully than others. The figures are all seated, with their 
arms extending down to their bent knees. With the exception of 
the Linden Museum example, all of them are holding a calabash in 
their right hand. Our figure of a chief has a heavily encrusted patina 
and harmonious proportions that are well accentuated in the profile 
view, and the back is gracefully rounded. The entire rear view with its 
stereometric elements is also very remarkable. 


The Lefem figure from the Royal Museum for Central Africa 
(AfricaMuseum) in Tervuren, Belgium, looks overall most similar to 
the one in our auction, but its cap is knobbed, it appears completely 
intact, and it lacks an encrusted patina. The 85 cm high figure 
entered the museum's collections in 1961 (Inv.No.R.G.61.40.1). Little 
is known about its collection history. 


The Lefem portrait figures of the Western Bangwa group share 

their name with the Lefem society, a status association to which 
close relatives of the chief, including female members, belonged, 
provided they were sponsored or could afford to pay a high initiation 
fee. The figures were ritual insignia of this Lefem society, just like 
the association's metal double gongs were. The Lefem society is 
sometimes called the “Gong Society”. The figures represent specific 
individuals and are consequently also called portraits, but this term 
is misleading, because physical resemblance to a particular model 
was not what was intended. Some figures are nevertheless said to 


EO.1961.40.1, collection RMCA Tervuren; photo J. Van de Vyver, 
CC-BY 4.0 
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contain hidden references to the person being “portrayed” during 
their lifetime. In the case of a chief, the Lefem figure was created 
shortly after his enthronement. It could even represent him or 
substitute for him during important events. 


The figures were carefully wrapped in raffia cloth or linen and kept 

in storage areas. They could be taken out for Lefem association 
gatherings and placed in the sacred grove (also called Lefem), 
made up of a group of trees planted and growing near each chief's 
compound, or they might be publicly displayed near the chief's 
throne at a major feast or ceremony. They commemorated not only 
chiefs and worthy individuals, but historical generations of ancestors 
and the deceased as well. A new chief could inherit these statues 
from his father or relative. 


In certain annually performed rituals, the figures could be placed 
outdoors near a mountain, a waterfall, an old giant tree, or any 
other site linked with a natural deity. The chief also communicated 
with the realm of the ancestors through the Lefem figures to bring 
blessings and fertility to the land. The sacrificial acts associated with 
these rituals are probably responsible for the heavy encrustation 
(and partial damage) observed on our Lefem figure. Lefem figures 
were exchanged with foreigners as early as the beginning of the last 
century, but this figure might have stayed in its place of origin for 
longer than its peers in the group of five in this corpus. 


$50,000 - 70,000 
€46,000 - 64,000 


Unidentified, Royal Memorial Figure (lefem), 19th-20th century, 
The New Orleans Museum of Art: Bequest of Victor K. Kiam, 77.172 
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117 

FANG RELIQUARY HEAD, GABON 

añgokh-nló-byeri 

Wood with glossy black patina with some encrustations, metal 
Height 12 1/2in (31.7cm) 


Provenance 

Constance McCormick Fearing Collection, Santa Barbara, acquired 
in the 1960s 

Thence by descent 


The smooth, polished cylindrical staff with piercing at the bottom 
for attachment showing wear; the spherical head with large domed 
forehead above circular eyes, the right inlaid with metal disc and the 
left missing with nail remnant remaining. 


$4,000 - 6,000 
€3,700 - 5,500 


118 
BANGWA OR EJAGHAM HEADCREST, CAMEROON/NIGERIA 


Wood with dark brown encrusted patina, vegetable fiber 
Height 8in (20.3cm) 


Provenance 

Henri Kamer, New York/Paris/Cannes, 1978 

Hubert Goldet Collection, Paris 

de Ricqlès, Paris, Arts Primitifs, Collection Hubert Goldet, 30 June-1 
July 2001, Lot 119 

Martin and Roberta Lerner Collection, New York 


$4,000 - 6,000 
€3,700 - 5,500 


119 
BAMILEKE BATIE FIGURE, CAMEROON 


Wood with dark brown encrusted ritual patina, red pigment highlights 
Height 5 5/8in (14.3cm) 


Provenance 

Didier Claes, Brussels 

Bruce Frank Primitive Art, New York 
California Private Collection 


$2,500 - 3,500 
€2,300 - 3,200 


AFRICAN 8 OCEANIC ART | 121 


122 | BONHAMS 


120 

FANG RELIQUARY FIGURE, GABON 
éyéma-o-byéri 

Wood with glossy black ritual patina 
Height 16in (40.5cm) 


Provenance 

Dr. Gaston Durville Collection (1887-1971), 
Paris (remnant of label on underside of base) 
Presumably Ladislas Segy, New York, 1950s 
Constance McCormick Fearing Collection, 
Santa Barbara, acquired in the 1960s 
Thence by descent 


Published 

Segy, Ladislas, African Sculpture, Dover 
Publications, New York, 1958, Figs. 73 and 74 
The Arts, February 1958 (Label attached to 
back of mount) 


With overall rounded proportions and 
powerful form, the arms with delineated 
biceps carved away from the torso and rest 
together at the umbilicus; broad squared 
shoulders balance with rounded hips and 
support a powerful neck; the lozenge form 
head with large rounded forehead above 
almond-shaped eyes and mouth protruding 
at the chin; the coiffure with raised element at 
the top and cascading down the back in an 
S-curve that extends outward at the bottom. 


$20,000 - 30,000 
€18,000 - 28,000 


121 


KOTA-OBAMBA RELIQUARY FIGURE, 
GABON 

mbulu ngulu 

Wood, brass, copper, nails 

Height 24in (61cm) 


Provenance 

Ronny Van de Velde Collection, Antwerp 
Sotheby's, London, 28 November 1994, Lot 
20 

Austrian Private Collection 


The concave oval face subdivided into four 
quadrants by two brass bands; the crescent 
eyes inset with nails as pupils and flank the 
projecting triangular nose below a vertical 
band decorated with a chevron design. The 
outer surface of the face is covered with 
successive bands of cut copper filaments. 
The two curved lateral extensions, often 
interpreted as cheeks, and the crescent form 
extension on the top, often interpreted as the 
moon, are covered with undecorated brass 
on the front. The cylindrical neck is wrapped 
in brass with a ring pattern. The upper 
section, often interpreted as shoulders, of 
the openwork lozenge is covered at the front 
with applied brass with an alternating linear 
design of triangles. 


$18,000 - 25,000 
€17,000 - 23,000 
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LEGA MASK, DEMOCRATIC REPUBLIC OF THE CONGO 
lukwakongo 

Wood with glossy dark brown patina, kaolin 

Height 6in (15.5cm) 


Provenance 
Charles and Kent Davis, New Orleans 
New Jersey Private Collection, acquired April 1991 


Of rounded form with characteristic heart-shaped face with kaolin 
highlights, pierced through at the eyes and mouth, and around the 
edges for attachments; the back with a highly polished and smooth 
surface from years of use within the culture. 


$4,000 - 6,000 
€3,700 - 5,500 
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FINE PUNU MASK, POSSIBLY OGOWE AREA, GABON 
okuyi 

Wood, kaolin, metal, nails, fiber, ribbons 

Height of mask 9 1/8in (23.2cm) 


Provenance 
Jean-Paul Delcourt (1925-2018), Abidjan, Ivory Coast 
New York Private Collection 


Masterfully carved in light wood with classic, refined and elegant 
features of the Punu style including a central hair “shell” flanked by 
short braids and emblematic nine-part, lozenge-form embossed “fish 
scale” motif on the rounded forehead, possibly denoting a female 
representation; split sensitive coffee-bean eyes, naturalistic nose and 
mouth with puckered lips prevalent in the Ogowe area, highlighted 
with red pigment; the face highlighted with kaolin overall contrasting 
with the black headdress and collar and colorful array of ribbons 
attached at the bottom rim; a wooden peg attached to the back rim 
with a vegetable fiber cord. 


$20,000 - 30,000 
€18,000 - 28,000 
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124 

KOTA-SANGO FIGURE, UPPER- 
OGOOUE, GABON 

mbumba bwiti 

Wood, metal, brass, natural pigments, bark 
and vegetable fibers 

Height overall 17 1/2in (44.5cm) 


Provenance 

Midwest Private Collection 

John J. Klejman Gallery, New York, before 
1980 

New York Private Collection 


With an elongated face ornamented with 
copper strips and headdress extending 
backwards; remnants of ochre pigments to 
ears and base and surmounted on a bundle. 


$40,000 - 60,000 
€37,000 - 55,000 


125 

SONGYE POWER FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

nkisi 

Dark brown wood with polished patina, 
metal, Bay Duiker horn (Cephalopus dorsalis) 
Height 8 1/2in (21.5cm) 


Provenance 

Swiss Private Collection 

Roberta and Lance Entwistle, Paris/London 
California Private Collection 


$4,000 - 6,000 
€3,700 - 5,500 
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126 

FINE LULUWA FEMALE FIGURE, 
DEMOCRATIC REPUBLIC OF THE 
CONGO 

lupingu lwa bwimpe 

Wood with encrusted black patina, natural 
pigment 

Height 8 1/4in (21cm) 


Provenance 
Pierre Dartevelle, Brussels 
New York Private Collection 


This enigmatic figurine is finely carved with 
characteristically Luluwa elements including 
a spherical head, elongated neck, squared 
shoulders with arms separated from the 
torso bulging out; holding a cup in the left 
hand and standing on diminutive, muscular 
legs. The artist has accentuated the neck 
with an intricately incised design and added 
scaled scarifications to the hips. Heavily 
encrusted natural ochre pigmentation 
throughout enhances the spirituality and 
overall mysterious presence. 


$10,000 - 15,000 
€9,200 - 14,000 


127 
LUBA FEMALE FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

Wood with rich, shiny black patina 

Height 8in (20.5cm) 


Provenance 
Michel Koening, Brussels/Liege 

Charles-Edouard Duflon, Geneva 
Swiss Private Collection 


Diminutive in size but with profound 
presence, this figure is finely carved with an 
extraordinary cascading headdress. 


$3,000 - 5,000 
€2,800 - 4,600 
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FINE LUBA DIVINING INSTRUMENT, DEMOCRATIC REPUBLIC 
OF THE CONGO 

kashekesheke 

Wood with polished dark brown patina 

Height 4 7/8in (12.4cm) 


Provenance 

Drs. Nicole & John Dintenfass Collection, New York 
James Stephenson African Art, New York 
American Private Collection 


Published 

Roberts, Mary Nooter & Allen F., Memory: Art and the Making of 
History, The Museum of African Art, New York, Prestel, 1996 p. 183, 
cat. # 78 


As noted by Mary Nooter and Allen Roberts (Ibid.), “Kashekesheke 
is one of the oldest forms of divination, a technique to reconstruct 
memories and personal histories for purposes of problem-solving. 
The diminutive sculpted wooden figure used for kashekesheke 
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divination is called by the namer of the diviner's consulting spirit. The 
figure's form is dictated to the diviner in a dream by the spirit itself. 
But whether the ancestor is male or female, the sculpted figures are 
always considered female, even when abstracted or possessing only 
a head.” 


Exhibited 

New York, Memory: Art and the Making of History, The Museum of 
African Art, 2 February - 8 September 1996; 

Washington, D.C., National Museum of African Art, 30 October 1996 
- 26 January 1997 


The rich, lustrous patina on the kashekesheke presented here is 
indicative of its extensive amount of use within the culture, caused by 
continuous rubbing against a mat or the ground. 


$15,000 - 20,000 
€14,000 - 18,000 


129 
SONGYE FEMALE MASK, DEMOCRATIC REPUBLIC OF 
THE CONGO 

kifwebe 

Wood, natural pigments, chicken (Gallus domesticus) feathers, 
vegetable fiber 

Height 16 1/2in (42cm) 


Provenance 
French Private Collection 
New York Private Collection 


Finely carved in light wood in deeply hollowed form with a woven 
fiber attachment, the large, domed forehead above pierced, crescent 
shaped eyes, divided by a central plane tapering downward into 

a rectangular nose above a quatrefoil shaped protruding pierced 
mouth; incised curvilinear and linear lines highlighted with kaolin 
accentuate the dynamic, alternating shapes. 


$8,000 - 12,000 
€7,400 - 11,000 
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HEMBA MALE FIGURE, DEMOCRATIC REPUBLIC OF THE CONGO 
singiti 

Wood with encrusted varied dark brown and black patina 

Height 25 1/4in (64cm) 


Provenance 

Simone de Monbrison, Paris, late 1960s 

José Lois Sert Collection, a well-known Catalan architect who was a 
good friend of Miro and a strong supporter of Le Corbusier theories. 
He was also Dean of the Graduate School of Design at Harvard 
University. 

Sotheby's, London, 24 March 1986, Lot 129 

Josef Herman Collection, Suffolk 

New York Private Collection, acquired September 1994 


Published 

Adams, Monni, Designs for Living: Symbolic Communication in African 
Art, The Carpenter Center for the Visual Arts in cooperation with the 
Peabody Museum of Archaeology and Ethnology, Harvard University, 
Cambridge, Massachusetts, 1982, cat. no. 11. 


Exhibited 

Cambridge, Massachusetts, Designs for Living: Symbolic 
Communication in African Art, The Carpenter Center for the Visual 
Arts in cooperation with the Peabody Museum of Archaeology and 
Ethnology, Harvard University. 


Josef Herman in his studio with the Hemba Male Figure on his mantelpiece. 
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Alisa LaGamma notes, “The departed, to whom such petitions 
were addressed, remained present in Hemba communities 
through the inspired sculptural creations of regional masters. 
Among the corpus of the representations that survive in Western 
collections are works that are among the most sublime yet least 
familiar in the history of art. The princely subjects exalted by 
these visual tributes were the leaders of communities situated 
across the vast grass plains extending from the east bank of the 
Upper Congo River north and south of one of its tributaries, the 
Luika. These depictions are notable for their majestic stature, 
unequivocal intensity, and refined elegance as well as for their 
serenely tranquil gazes and the delicate sensitivity with which 
they were carved. Originally housed within darkened ancestral 
mausoleums, these contemplative figures express a preoccupation 
with concerns of transcendent significance. Among the paradoxes 
of this artistic genre is that, despite the lengths to which Hemba 
masters went to produce rarified and nuanced likenesses, their 
achievements were generally removed from the line of vision of 
ordinary mortals. Instead, the originally intended audience for 
their refined perfection appears to have been an otherworldly 
one. (Heroic Africans: Legendary Leaders, Iconic Sculptures, The 
Metropolitan Museum of Art, New York, 2011, p. 225) 


Despite the ancient losses to the composition, this singiti evokes 
the dynamism, balance and profound spirituality emblematic of 
classic Hemba sculpture evidenced by the artist's sensitivity to the 
facial features and overall harmonious proportions. 


$25,000 - 35,000 
€23,000 - 32,000 


131 

FINE BEMBE SEATED FIGURE, 
DEMOCRATIC REPUBLIC OF THE 
CONGO 

mukua 

Wood with polished dark brown patina, shells 
Height 5 1/2in (14cm) 


Provenance 
Jean-Pierre Laprugne Collection, Paris 
New York Private Collection 


As noted by Elsy Leuzinger, the Bembe “have 
developed an unmistakable style of their 
own. With a few exceptions, their art consists 
of small, highly polished ancestor figures with 
sensitive features, eyes in the form of inlaid 
mussel shells or glass beads and extended 
barrel-shaped bodies covered with scar 
patterns...We find women with extended 
arms or a child, men with a beard holding 

in their hands weapons or other attributes, 
standing, striding or seated. The figures are 
used for oracles and other magical practices, 
and especially for driving out evil spirits.” (The 
Art of Black Africa, Studio Vista Publishers, 
New York, 1972, pp. 283-4) 


This refined male figure is seated with 
the right arm resting on the knee holding 
a flywhisk to the back of the head, the 
diminutive eyes inset with porcelain; 
exceptionally fine lustrous honey and 
reddish-brown patina. 


$30,000 - 40,000 
€28,000 - 37,000 


132 

BWENDE MALE FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

nkisi 

Wood with glossy brown patina, beads 
Height 6 1/4in (16cm) 


Provenance 
Lucian Van De Velde, Antwerp/Brussels 
New York Private Collection 


$4,000 - 6,000 
€3,700 - 5,500 
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FINE YAKA COMB, DEMOCRATIC REPUBLIC OF THE CONGO 


Wood with glossy dark brown patina 
Height 10in (24.5cm) 


Provenance 
New York Private Collection 


$3,000 - 5,000 
€2,800 - 4,600 
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134 

YAKA POWER FIGURE, DEMOCRATIC REPUBLIC OF THE 
CONGO 

Wood with varied light and dark brown patina, ritual patination, 
remnants of fetish material in front torso 

Height 8in (20.3cm) 


Provenance 

Dr. Edouard André Collection, Cahors 
Olivier Larroque, Nimes 

California Private Collection 


$2,500 - 3,500 
€2,300 - 3,200 


135 

SIKASINGO-BEMBE-BUYU MALE FIGURE, DEMOCRATIC 
REPUBLIC OF THE CONGO 

Wood with dark brown encrusted patina, fiber 

Height 14 3/4in (37.5cm) 


Provenance 

John J. Klejman Gallery, New York, November 1973 
Jack and Deborah Rosenberg Collection, New York 
Judy Rosenberg, New York, by descent 

Sotheby's, New York, 11 November 2004, Lot 119 
Thomas S. Alexander, Ill, St. Louis 

New York Private Collection 


Representing a historical ancestor whose advice may be sought, this 
male figure appears to be welcoming and receiving divine inspiration 
through the gesture of the hands held at the chest and the meditative 
expression of the eyes. The figure stands on a two-level square and 
round base on flat feet, the legs angled at the knee below large, 
rounded hips. The long, cylindrical torso with long, skinny arms bent 
at the elbows; the squared shoulders, with large rounded blades 

in back supports the cylindrical neck and spherical head with the 
entire jaw line marked by ridging and a projecting mouth at the chin. 
Compositionally, the artist has skillfully juxtaposed rounded and 
angular forms resulting in a work whose presence far exceeds its 
size. 


$20,000 - 30,000 
€18,000 - 28,000 
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TWO LAMELLOPHONES, CENTRAL AFRICA 

Wood with shiny dark brown patina, metal, beads, fiber 
heights 11 1/2in (29.2cm) and 6 1/2in (16.5cm) 


Provenance 


Peter Stettler and Erica Stettler-Schnell, Switzerland 
California Private Collection 


$1,800 - 2,200 
€1,700 - 2,000 
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137 
TWO SUKUMA MEDICINE BOTTLE STOPPERS, TANZANIA 


Wood with dark brown patina 
Heights 7 1/2 (18.5cm) and 7 3/4in (19.5cm) 


Provenance 
Canadian Private Collection 


$1,000 - 1,500 
€920 - 1,400 


138 

KUBA FRICTION ORACLE, DEMOCRATIC REPUBLIC OF THE 
CONGO 

itwoom 

Wood with dark brown patina, fiber 

Length 11 1/4in (28.6cm) 


Provenance 
Saul Brandman Foundation, Beverly Hills 
California Private Collection 


$2,000 - 3,000 
€1,800 - 2,800 
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139 

RARE FEMALE PRESTIGE CLUB, 
PROBABLY ZULU, SOUTHERN AFRICA 
Wood with deep glossy dark brown patina 
Length 24 3/4 in (62.8cm) 


Provenance 
Merton D. Simpson Gallery, New York 
New York Private Collection 


The simple cylindrical shaft, with an 
element halfway suggesting breasts, is 
surmounted by disc-shaped head, slanting 
on the underside. Seldom, if ever used as a 
weapon, this club was a man's ceremonial 
and prestige object linking him to the 
ancestral realm. 


$4,000 - 6,000 
€3,700 - 5,500 


140 


FINE ZULU HEADREST, SOUTH AFRICA 


Wood with polished dark brown patina 
Length 21 1/2 in (54.5cm) 


Provenance 
Williams Wales Collection, South Africa 
New York Private Collection 


$3,000 - 4,000 
€2,800 - 3,700 
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TSONGA-SHANGAAN OR SHONA HEADREST, MOZAMBIQUE/ 
SOUTH AFRICA, ZIMBABWE 

Wood with glossy dark brown patina 

Height 6 1/4 in (16cm) 


Provenance 
Karlsson 8 Wickman Gallery, Stockholm 
California Private Collection 


The bottom bears an inscription “Fran Buger Stolpe/1927” in black 
ink. 


$2,000 - 3,000 
€1,800 - 2,800 
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142 

FINE SHONA HEADREST, SOUTH AFRICA/MOZAMBIQUE 
Wood with dark brown patina with natural gloss 

Width 7in (18cm) 


Provenance 

Henry Moore Collection, Weston, Connecticut 
Merton D. Simpson Gallery, New York (Inv. no. 4564) 
New York Private Collection 


$5,000 - 7,000 
€4,600 - 6,400 
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TSONGA-SHANGAAN HEADREST, SOUTH AFRICA/ 
MOZAMBIQUE 

Wood with light brown patina; metal staples 

Height 5 1/2in (14cm) 


Provenance 
English Private Collection 
California Private Collection 


With an early collection label inscribed “Kafir Pillow.” 


$2,000 - 3,000 
€1,800 - 2,800 
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COLONIAL PERIOD FIGURAL GROUP, TONGAMANA 
WORKSHOP, BARA PEOPLE, LAKORA REGION, 
MADAGASCAR, 1940-1950 

Wood, natural pigments, eyebrows made of cow tail hair 
Height 8 1/2in (21.5cm) 


Provenance 
Belgian Private Collection 
American Private Collection 


Literature 
Goy, Bertrand, Arts Anciens de Madagascar, 5 Continents, Milan, 
2015, pl. 112 


Depicting an ombiasy (witch-doctor) holding a mohara (talisman 
holder) appearing before the marshalcy. 


$5,000 - 7,000 
€4,600 - 6,400 


END OF SALE 
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Michael Goedhuis: Brush and Bronz 


New Bond Street, London | 17 May 2023 


Bonhams is delighted to present a series of auctions taking ENQUIRIES 

place from 16-18 May at our London salerooms, including +44 20 3988 6371 

the exceptional sale of Michael Goedhuis: Brush & Bronze, olivia.xu@bonhams.com 
together with the seasonal auctions of Fine Chinese Art, Fine bonhams.com/chineseart 


Japanese Art and Asian Art. Since the 1980s Michael Goedhuis 
championed bronzes from China's later Imperial period, and 
equally pioneered Chinese contemporary ink paintings. 


* For details of the charges payable in addition to the final hammer price, please visit bonhams.com/buyersguide 


LIU DAN 

Old Cypress from the 

Forbidden City 2007 (detail) 

259cm (102in) height x 187cm (64in) width 
£200,000 - 300,000 * 


Conditions of Sale 


The following Conditions of Sale, as amended by any 
published or posted notices or verbal announcements 
during the sale, constitute the entire terms and conditions on 
which property listed in the catalog shall be offered for sale 
or sold by Bonhams & Butterfields Auctioneers Corp. and 
any consignor of such property for whom Bonhams acts as 
agent. By participating in this sale, you agree to be bound by 
these terms and conditions. 


If live online bidding is available for the subject auction, 
additional terms and conditions of sale relating to online 
bidding will apply; see Conditions of Website use at www. 
bonhams.com/WebTerms for the supplemental terms. As 
used herein, “Bonhams,” “we” and “us” refer to Bonhams & 
Butterfields Auctioneers Corp. 


1. Asused herein, the term “bid price” means the price 
at which a lot is successfully knocked down to the buyer. 
The term “purchase price” means the aggregate of (a) the 
bid price, (b) a PREMIUM retained by us and payable by 
the buyer (the “buyer's premium”), EQUAL TO 27.5% OF 
THE FIRST $25,000 OF THE BID PRICE, PLUS 26% OF 
THE AMOUNT OF THE BID PRICE ABOVE $25,000 UP 
TO AND INCLUDING $1,000,000, PLUS 20% OF THE 
AMOUNT OF THE BID PRICE ABOVE $1,000,000 UP 

TO AND INCLUDING $6,000,000, PLUS 14.5% OF THE 
AMOUNT OF THE BID PRICE ABOVE $6,000,000, and 
(c) unless the buyer is exempt by law from the payment 
hereof, any Alabama, Arizona, California, Colorado, 
Connecticut, Florida, Georgia, Hawaii, Idaho, Illinois, Iowa, 
Indiana, Kansas, Kentucky, Louisiana, Maine, Maryland, 
lassachusetts, Michigan, Minnesota, Mississippi, Missouri, 
Nebraska, Nevada, New Jersey, New Mexico, New York, 
North Carolina, Ohio, Oklahoma, Pennsylvania, Rhode 
Island, South Carolina, Tennessee, Texas, Utah, Virginia, 
Washington, D.C., Washington state, West Virginia, 
Wisconsin, Wyoming or other state or local sales tax (or 
compensating use tax) and other applicable taxes. With 
regard to New York sales tax, please refer to the “Sales and 
Use Tax” section of these Conditions of Sale. 


2. In order to bid at the sale, prospective bidders must 
submit to Bonhams a completed bidder registration and 

any other requested information or references. New bidders 
and bidders who have not recently updated their registration 
information must pre-register to bid at least two (2) business 
days before the sale. Individuals will be required to provide 
government-issued proof of identity and proof of address. 
Entity clients will be required to provide documentation 
including confirmation of entity registration showing the 
registered name, confirmation of registered address, 
documentary proof of officers and beneficial owners, proof of 
authority to transact on behalf of the entity and government- 
issued proof of identity for the individual who is transacting on 
the entity's behalf. 


We may also request a financial reference and/or deposit 
from bidders before approving the bidder registration. In the 
event a deposit is submitted, and you are not the successful 
bidder, your deposit will be returned to you. If you are the 
successful bidder, any such deposit will be credited to offset 
the appropriate portion of the purchase price. 


We reserve the right to request further information, including 
regarding the source of funds, in order to complete 

bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
financing checks we may require) to our satisfaction. If our 
bidder identification and registration procedures are not 
satisfied, we may, in our sole discretion, decline to register 
any bidder or reject any bid or cancel any sale to such bidder. 


Every bidder shall be deemed to act as a principal unless 
prior to the commencement of the sale there is a written 
acceptance by Bonhams of a bidder registration form 
completed and signed by the principal which clearly states 
that the authorized bidding agent is acting on behalf of 
the named principal. Absent such written acceptance by 
Bonhams, any person placing a bid as agent on behalf of 


another (whether or not such person has disclosed that fact 
or the identity of the principal) may be jointly and severally 
liable with the principal under any contract resulting from the 
acceptance of a bid. Every bidder shall be responsible for 
any use of its assigned paddle or bidding account, regardless 
of the circumstances. 


3. You represent and warrant that: (i) you have provided 
to us, or will provide upon request, true and correct copies of 
valid identification and proof of residence and, if applicable, 
financial and/or corporate documents; (ii) neither you, your 
principal (if applicable, and subject to Bonhams’ prior written 
acceptance pursuant to section 2 above), nor any individual 
or entity with a beneficial or ownership interest in either the 
purchased property or in the purchase transaction is on 

the Specially Designated Nationals List maintained by the 
Office of Foreign Assets Control of the U.S. Department of 
the Treasury nor subject to any other sanctions or embargo 
program or regulation in effect in the United States, European 
Union, England and Wales, or other applicable jurisdictions 
(such programs and regulations, collectively, “Sanctions”); 

(iii) if you are acting as an agent for a principal, you have 
conducted appropriate due diligence into such principal, 

and agree that Bonhams shall be entitled to rely upon such 
due diligence, you will retain adequate records evidencing 
such due diligence for a period of five (5) years following 

the consummation of the sale, and will make these records 
available for inspection upon Bonhams’ request; (iv) neither 
the purchase transaction (including your bidding activity) nor 
the purchase funds are connected with nor derive from any 
criminal activity, and they are not designed to nor have they 
or shall they, violate the banking, anti-money laundering, or 
currency transfer laws or other regulations (including without 
limitation, import-export laws) of any country or jurisdiction, 

or further any other unlawful purpose, including without 
limitation collusion, anti-competitive activity, tax evasion or tax 
fraud; and (v) property purchased by you or your principal (if 
applicable) hereunder is not and will not be transferred to or 
used in a country in contravention of any Sanctions. 


You acknowledge and agree that we may rely upon the 
accuracy and completeness of the foregoing warranties. 


4. On the fall of the auctioneer’s hammer, the highest 
bidder shall have purchased the offered lot in accordance 
and subject to compliance with all of the conditions set forth 
herein and (a) assumes full risk and responsibility therefor, (b) 
if requested will sign a confirmation of purchase, and (c) will 
pay the purchase price in full or such part as we may require 
for all lots purchased. No lot may be transferred. 


Unless otherwise agreed, payment in good, cleared funds is 
due and payable within five (5) business days following the 
auction sale. Whenever the buyer pays only a part of the 
total purchase price for one or more lots purchased, we may 
apply such payments, in our sole discretion, to the lot or lots 
we choose. Payment will not be deemed made in full until 
we have received good, cleared funds for all amounts due. 
Title in any purchased property will not pass until full and final 
payment has been received by Bonhams. Accounts must be 
settled in full before property is released to the buyer. In the 
event property is released earlier, such release will not affect 
the passing of title or the buyer's obligation to timely remit full 
payment. 


We reserve the right to refuse to accept payment from a 
source other than the registered bidder or buyer of record. 
Once an invoice is issued, we cannot change the buyer's 
name on an invoice. 


Payment for purchases must be made in the currency in 
which the sale is conducted. Bonhams’ preferred payment 
method is by wire transfer. For final purchases exceeding US 
$25,000, all payments must be in the form of wire transfer 
unless other arrangements have been approved in advance. 
For final purchases below US $25,000, payment may also be 
made in or by the following methods: 

(i) Cash. Please note that the amount of cash that can be 
accepted from a given purchaser is limited to US $5,000 per 


auction sale (whether by single or multiple related payments). 
If the amount payable exceeds that sum, the balance must 
be paid by another method. 

(ii) Cashier’s check, money order, or personal check with 
approved credit drawn on a U.S. bank. A processing fee will 
be assessed on any returned checks. 

(ii) Visa, MasterCard, American Express or Discover debit 
or credit card issued in the name of the purchaser or record. 
Only one debit or credit card may be used for payment of 
an account balance. This method of payment may not be 
available to first time purchasers. 


To the fullest extent permitted by applicable law, the buyer 
grants us a security interest in the property, and we may 
retain as collateral security for the buyer's obligations to us, 
any property and all monies held or received by us for the 
account of the buyer, in our possession. We also retain all 
rights of a secured party under the Uniform Commercial 
Code (which shall mean the New York Uniform Commercial 
Code, except where the Uniform Commercial Code of 
another state governs the perfection of a security interest in 
collateral located in that state), and you agree that we may file 
financing statements without your signature. If the foregoing 
conditions or any other applicable conditions herein are not 
complied with, in addition to all other remedies available to us 
and the consignor by law, we may at our election: (a) hold the 
buyer liable for the full purchase price and any late charges, 
collection costs, attorneys’ fees and costs, expenses and 
incidental damages incurred by us or the consignor arising 
out of the buyer's breach; (b) cancel the sale, retaining as 
liquidated damages all payments made by the buyer; (c) 
cancel the sale and/or resell the purchased property, at public 
auction and/or by private sale, and in such event the buyer 
shall be liable for the payment of all consequential damages, 
including any deficiencies or monetary losses, and all costs 
and expenses of such sale or sales, our commissions at 

our standard rates, all other charges due hereunder, all 

late charges, collection costs, attorneys’ fees and costs, 
expenses and incidental damages; and/or (d) reveal the 
buyers identity and contact details to the consignor. In 
addition, where two or more amounts are owed in respect of 
different transactions by the buyer to us, to Bonhams 1793 
Limited and/or to any of our other affiliates, subsidiaries or 
parent companies worldwide within the Bonhams Group, 

we reserve the right to apply any monies paid in respect of 

a transaction to discharge any amount owed by the buyer. 

If all fees, commissions, premiums, bid prices and other 
sums due to us from the buyer are not paid promptly as 
provided in these Conditions of Sale, we reserve the right 
to impose a finance charge equal to 1.5% per month (or, if 
lower, the maximum nonusurious rate of interest permitted 
by applicable law), on all amounts due to us beginning on 
the 31st day following the sale until payment is received, in 
addition to other remedies available to us by law. 


5: We reserve the right to withdraw any property and to 
divide and combine lots at any time before such propert 
auction. Unless otherwise announced by the auctioneer 

at the time of sale, all bids are per lot as numbered in the 
catalog and no lots shall be divided or combined for sale. 


y 


6. We reserve the right to reject a bid from any bidder, 

to split any bidding increment, and to advance the bidding 
in any manner the auctioneer may decide. In the event of 
any dispute between bidders, or in the event the auctioneer 
doubts the validity of any bid, the auctioneer shall have sole 
and final discretion either to determine the successful bidder, 
re-open the bidding, or to cancel the sale and re-offer and 
resell the article in dispute. If any dispute arises after the sale, 
our sales records shall be conclusive in all respects. 


We further reserve the right to cancel the sale of any property 
if: (i) you are in breach of your representations and warranties 
as set forth in section 3 above; (ii) we, in our sole discretion, 
determine that such transaction might be unlawful or might 
subject Bonhams or the consignor to any liability to any 

third party; or (iii) there are any other grounds for cancellation 
under these Conditions of Sale. 
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7: If we are prevented by fire, theft or any other reason 
whatsoever from delivering any property to the buyer or a 
sale otherwise cannot be completed, our liability shall be 
limited to the sum actually paid therefor by the buyer and 
shall in no event include any compensatory, incidental or 
consequential damages. 


8. All lots in the catalog are offered subject to a reserve 
unless otherwise indicated in the catalog. The & symbol next 
to the lot number denotes no reserve. The reserve is the 
confidential minimum bid price at which such lot will be sold 
and it does not to exceed the low estimate value for the lot. If 
a lot is offered subject to a reserve, we may implement such 
reserve by bidding on behalf of the consignor, whether by 
opening bidding or continuing bidding in response to other 
bidders until reaching the reserve. If we have an interest in 
an offered lot and the proceeds therefrom other than our 
commissions, we may bid up to the reserve to protect such 
interest. If the auctioneer determines that any opening or 
subsequent bid is below the reserve for a lot, (s)he may 
reject such opening bid and withdraw the item from sale. 
CONSIGNORS ARE NOT ALLOWED TO BID ON THEIR 
OWN ITEMS. 


9. Other than as provided in the Limited Right of 
Rescission with respect to identification of authorship, all 
property is sold “AS IS” and any statements contained in the 
catalog or in any advertisement, bill of sale, announcement, 
condition report, invoice or elsewhere as to period, culture, 
source, origin, media, measurements, size, quality, rarity, 
provenance, importance, exhibition and literature of historical 
relevance, merchantability, fitness for a particular purpose, 

or physical condition ARE QUALIFIED STATEMENTS OF 
OPINION AND NOT REPRESENTATIONS, WARRANTIES, 
OR ASSUMPTION OF LIABILITY. Neither Bonhams nor the 
consignor shall be responsible for any error or omission in the 
catalog description of any property. No employee or agent of 
Bonhams is authorized to make on our behalf or on that of 
the consignor any representation or warranty, oral or written, 
with respect to any property. 


10. All purchased property shall be removed from the 
premises at which the sale is conducted by the date(s) and 
time(s) set forth herein, and, if applicable, as further specified 
in the “Buyer’s Guide” portion of the catalog. Lots designated 
with a “W” and associated purchased lots, if not removed 
promptly following sale, will be transferred to an offsite 
warehouse at the buyer's risk and expense, as set forth in 
more detail in the “Buyers Guide.” Purchased property that 
is permitted to remain onsite at Bonhams’ facility must be 
removed at the buyer's expense not later than 5:00 p.m. 
local time five (5) business days following the date of the sale. 
If not so removed, a storage fee of $5.00 per lot per day will 
be payable to us by the buyer beginning at the close of the 
14th day following the sale, and we may thereafter transfer 
such property to an offsite warehouse at the buyer's risk and 
expense. 


Accounts must be settled in full before property will be 
released. Packing and handling of purchased lots are the 
responsibility of the buyer and at the buyer's entire risk, as are 
the identification, application for, and cost(s) of obtaining any 
necessary export, import, restricted material (e.g. endangered 
species) or other permit for such lots. 


11. The copyright in the text of the catalog and the 
photographs, digital images and illustrations of lots in the 
catalog belong to Bonhams or our licensors. You will not 
reproduce or permit anyone else to reproduce such text, 
photographs, digital images or illustrations without our prior 
written consent. Bonhams and the consignor make no 
representation or warranty as to whether the buyer acquires 
any copyrights on the purchase of an item of property. 


12. Bonhams may, in our discretion, as a courtesy 

and free of charge, execute bids on your behalf if so 
instructed by you, provided that neither Bonhams nor our 
employees or agents will be liable for any error or default 
(whether human or otherwise) in doing so or for failing to 
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do so. Without limiting the foregoing, Bonhams (including 
our agents and employees) shall not be responsible for 

any problem relating to telephone, online, or other bids 
submitted remotely through any means, including without 
limitation, any human error, telecommunications or internet 
fault or failure, or breakdown or problems with any devices 
or online platforms, including third-party online platforms, 
regardless of whether such issue arises with our, your, or 
such third-party’s technology, equipment, or connection. 
By participating at auction by telephone or online, bidders 
expressly consent to the recording of their bidding sessions 
and related communications with Bonhams and our 
employees and agents, and acknowledge their acceptance 
of these Conditions of Sale as well as any additional terms 
and conditions applicable to any such bidding platform or 
technology. 


13. These Conditions of Sale shall bind the successors 
and assigns of all bidders and buyers and inure to the benefit 
of our successors and assigns. No waiver, amendment 

or modification of the terms hereof (other than posted 
notices or oral announcements during the sale) shall bind 

us unless specifically stated in writing and signed by us. No 
act or omission of Bonhams, its employees or agents, nor 
any failure thereof to exercise any remedy hereunder, shall 
operate or be deemed to operate as a waiver of Bonhams’ 
rights under these Conditions of Sale. If any part of these 
Conditions of Sale is for any reason invalid or unenforceable, 
the rest shall remain valid and enforceable. 


14. These Conditions of Sale and the buyers and our 
respective rights and obligations hereunder shall be governed 
by and construed and enforced in accordance with the 

laws of the State of New York. Any dispute, controversy 

or claim arising out of or relating to this agreement, or the 
breach, termination or validity thereof, brought by or against 
Bonhams (but not including claims brought against the 
consignor by the buyer of lots consigned hereunder) shall be 
resolved by the procedures set forth below. 


15. You accept and agree that Bonhams will hold and 
process your personal information and may share and use 
it as required by law and as described in, and in line with 
Bonhams’ Privacy Policy, available online at http://www. 
bonhams.conVlegals/9945/. If you desire access, update, 
or restriction to the use of your personal information, please 
email data.protection@bonhams.com. 


SALES AND USE TAX 


New York sales tax is charged on the hammer price, buyers 
premium and any other applicable charges on any property 
collected or delivered in New York State, regardless of the 
state or country in which the buyer resides or does business. 
Buyers who make direct arrangements for collection by a 
shipper who is considered a “private” or “contract” carrier by 
the New York Department of Taxation and Finance will be 
charged New York sales tax, regardless of the destination of 
the property. Property collected for delivery to a destination 
outside of New York by a shipper who is considered a 
“common carrier” by the New York Department of Taxation 
and Finance (e.g. United States Postal Service, United Parcel 
Service, and FedEx) is not subject to New York sales tax, but 
if it is delivered into any state in which Bonhams is registered 
or otherwise conducts business sufficient to establish a 
nexus, Bonhams may be required by law to collect and remit 
the appropriate sales tax in effect in such state. Property 
collected for delivery outside of the United States by a freight- 
forwarder who is registered with the Transportation Security 
Administration (“TSA”) is not subject to New York sales tax. 


MEDIATION AND ARBITRATION PROCEDURES 


(a) Within 30 days of written notice that there is a 
dispute, the parties or their authorized and empowered 
representatives shall meet by telephone and/or in person 
to mediate their differences. If the parties agree, a mutually 
acceptable mediator shall be selected and the parties will 
equally share the fees and expenses of mediation. The 
mediator shall be a retired judge or an attorney familiar with 


commercial law and trained in or qualified by experience in 
handling mediations. Any communications made during the 
mediation process shall not be admissible in any subsequent 
mediation, arbitration or judicial proceeding. All proceedings 
and any resolutions thereof shall be confidential, and the 
terms governing arbitration set forth in paragraph (c) below 
shall govern. 


(bo) If mediation does not resolve all disputes between 
the parties, or in any event no longer than 60 days after 
receipt of the written notice of dispute referred to above, the 
parties shall submit the dispute for binding arbitration before 
a single neutral arbitrator. Such arbitrator shall be a retired 
judge or an attorney familiar with commercial law and trained 
in or qualified by experience in handling arbitrations. Such 
arbitrator shall make all appropriate disclosures required by 
law. The arbitrator shall be drawn from a panel of a national 
or international arbitration service agreed to by the parties, 
and shall be selected as follows: (i) If the arbitration service 
has specific rules or procedures, those rules or procedures 
shall be followed; (ii) If the arbitration service does not have 
rules or procedures for the selection of an arbitrator, the 
arbitrator shall be an individual jointly agreed to by the parties. 
If the parties cannot agree on an arbitration service, the 
arbitration shall be conducted by Judicial Arbitration and 
Mediation Services, Inc. (“JAMS”) or another national or 
international alternative dispute resolution (“ADR”) provider 
of Bonhams’ choice, and the arbitrator shall be selected in 
accordance with JAMS’ Streamlined Arbitration Rules and 
Procedures or the rules of the other ADR provider selected 
by Bonhams. The arbitrator's award shall be in writing and 
shall set forth findings of fact and legal conclusions. 


(c) Unless otherwise agreed to by the parties or provided by 
the published rules of the arbitration service: 
() The arbitration shall occur within 60 days following 
the selection of the arbitrator; 
(i) The arbitration shall be conducted in New York, New 
York; and 
(ii) Discovery and the procedure for the arbitration shall 
be as follows: 
A. All arbitration proceedings shall be confidential; 
B. The parties shall submit written briefs to the 
arbitrator no later than 15 days before the arbitration 
commences; 
C. Discovery, if any, shall be limited as follows: 
() Requests for no more than 10 categories of 
documents, to be provided to the requesting party 
within 14 days of written request therefor; (Il) No 
more than two (2) depositions per party, provided 
however, the deposition(s) are to be completed within 
one (1) day; (II) Compliance with the above shall be 
enforced by the arbitrator in accordance with New 
York law; 
D. Each party shall have no longer than eight (8) 
hours to present its position. The entire hearing 
before the arbitrator shall not take longer than three 
(3) consecutive days; 
E. The award shall be made in writing no more 
han 30 days following the end of the proceeding. 
Judgment upon the award rendered by the arbitrator 
may be entered by any court having jurisdiction 
hereof. 
To the fullest extent permitted by law, and except as required 
by applicable arbitration rules, each party shall bear its own 
attorneys' fees and costs in connection with the proceedings 
and shall share equally the fees and expenses of the 
arbitration. 
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LIMITED RIGHT OF RESCISSION 


If within one (1) year from the date of sale, the original buyer 
(a) gives written notice to us alleging that the identification 

of Authorship (as defined below) of such lot as set forth in 
the UPPERCASE TYPE heading of the catalog description 
of such lot (as amended by any saleroom notices or verbal 
announcements during the sale) is not substantially correct 
based on a fair reading of the catalog (including the terms of 
any glossary contained therein), and (6) within ten (10) days 
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after such notice returns the lot 
as at the time of sale, and (c) es! 


o us in the same condition 
ablishes the allegation in 


the notice to our satisfaction (including by providing one or 


more written opinions by 


as we may reasonably require), 


recognized experts in the field, 
hen the sale of such lot 


will be rescinded and, unless we have already paid to the 
consignor monies owed him in connection with the sale, the 


original purchase price will be rei 


If, prior to receiving such 


unded. 


notice from the original buyer 


alleging such defect, we have paid the consignor monies 
owed him in connection with the sale, we shall pay the 
original buyer the amount of our commissions, any other 
sale proceeds to which we are entitled and applicable taxes 
received from the buyer on the sale and make demand on 


the consignor to pay the 


balance of the original purchase 


price to the original buyer. Should the consignor fail to pay 
such amount promptly, we may disclose the identity of 


the consignor and assign 
against the consignor wi 
which is sought to be res 


to the original buyer our rights 
h respect to the lot the sale of 
cinded. Upon such disclosure and 


assignment, any liability of Bonhams as consignor's agent 
with respect to said lot shall automatically terminate. 


The foregoing limited righ 
original buyer only and m 
upon by any subsequen 
The buyer hereby accep! 


t of rescission is available to the 
ay not be assigned to or relied 
transferee of the property sold. 
s the benefit of the consignor's 


warranty of title and other representations and warranties 
made by the consignor for the buyer's benefit. Nothing in 


this section shall be consi 
any representation of fac 


trued as an admission by us of 
, express or implied, obligation or 


responsibility with respec: 
AND 
ANY 


to any lot. THE BUYER'S SOLE 


EXCLUSIVE REMEDY AGAINST BONHAMS FOR 
REASON WHATSOEVER IS THE LIMITED RIGHT OF 


RESCISSION DESCRIBED IN THIS SECTION. 


“Authorship” means only the identity of the creator, the 
period, culture and source or origin of the lot, as the case 
may be, as set forth in the UPPERCASE TYPE heading of 
the catalog entry for the lot. The right of rescission does not 
extend to: (a) works of art executed before 1870 (unless 
these works are determined to be counterfeits created 
since 1870), as this is a matter of current scholarly opinion 
which can change; (b) Chinese, Japanese and Korean 
paintings and calligraphy (unless, within twenty-one days of 
the sale of any such lot, the original purchaser gives written 
notice to Bonhams alleging that the lot is a counterfeit 
and within ten days after giving such notice returns the 
lot to us in the same condition as at the time of sale and 
demonstrates to our satisfaction that the lot is a counterfeit), 
as current scholarship in these respective fields does not 
permit unqualified statements as to Authorship or date of 
execution; (c) titles, descriptions, or other identification of 
offered lots, which information normally appears in lower 
case type below the UPPERCASE TYPE heading identifying 
the Authorship; (d) Authorship of any lot where it was 
specifically mentioned that there exists a conflict of specialist 
or scholarly opinion regarding the Authorship of the lot at the 
time of sale; (e) Authorship of any lot which as of the date 
of sale was in accordance with the then generally-accepted 
opinion of scholars and specialists regarding the same; or 
(f) the identification of periods or dates of creation in catalog 
descriptions which may be proven inaccurate by means of 
scientific processes that are not generally accepted for use 
until after publication of the catalog in which the property is 
offered or that were unreasonably expensive or impractical 
to use at the time of such publication. 


For purposes of sections (a) and (b) above, “counterfeit” is 
defined as a work created with intent to deceive. 
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Buyer's Guide 


BUYING AND BIDDING AT AUCTION 


Whether you are an experienced bidder or an enthusiastic 
novice, auctions provide a stimulating atmosphere unlike any 
other. Bonhams previews and sales are free and open to the 
public. As you will find in these directions, bidding and buying 
at auction is easy and exciting. Should you have any further 
questions, please visit our website at www.bonhams.com or 
contact our Client Services Department at Tel: 1-800-959- 
4383 (toll free, within the US) or Tel: 1-908-707-0077 (outside 
the US). 


Catalogs 
Before each auction we publish illustrated catalogs. Our 
catalogs provide descriptions and estimated values for each 
“lot.” A lot may refer to a single item or to a group of items 
auctioned together. The catalogs also include the dates 

and the times for the previews and auctions. We offer our 
catalogs by subscription or by single copy. For information on 
subscribing to our catalogs, you may refer to the subscription 
form in this catalog, call our Client Services Department, or 
visit our website at www.bonhams.com/us. 


Previews 
Auction previews are your chance to inspect each lot prior to 
the auction. We encourage you to look closely and examine 
each object on which you may want to bid so that you will 
know as much as possible about it. Except as expressly set 
forth in the Conditions of Sale, items are sold “as is” and 

with all faults; illustrations in our catalogs, website and other 
materials are provided for identification only. At the previews, 
our staff is always available to answer your questions and 
guide you through the auction process. Condition reports may 
be available upon request and are strongly recommended for 
all intending bidders who cannot view the property in person. 


Estimates 

Bonhams’ catalogs include low and high value estimates 
for each lot, exclusive of the buyer's premium and tax. The 
estimates are provided as an approximate guide to current 
market value based primarily on previous auction results 
for comparable pieces, and should not be interpreted as a 
representation or prediction of actual selling prices. They 
are determined well in advance of a sale and are subject to 
revision. Please contact us should you have any questions 
about value estimates. 


Reserve 

Unless indicated by the & symbol next to the lot number, 
which denotes no reserve, all lots in the catalog are subject 
to a reserve. The reserve is the minimum auction price that 
the consignor is willing to accept for a lot. This amount is 
confidential and does not exceed the low estimate value. 


Auction House's Interest in Property Offered at Auction 


On occasion, Bonhams may offer property in which it has 

an ownership interest in whole or in part or otherwise has an 
economic interest. Such property, if any, is identified in the 
catalog with a A symbol next to the lot number(s). Bonhams 
may also offer property for a consignor that has been 
guaranteed a minimum price for its property by Bonhams 

or jointly by Bonhams and a third party. Bonhams and any 
third parties providing a guarantee may benefit financially if 
the guaranteed property is sold successfully and may incur 
a financial loss if its sale is not successful. Such property, if 
any, is identified in the catalog with a O symbol next to the 
lot number(s). 


Bidding at Auction 

You must be eighteen (18) years old or over to bid. At 
Bonhams, you can bid in many ways: in person, via absentee 
bid, over the phone, or via Bonhams’ live online bidding 
facility. Absentee bids can be submitted in person, online, 

or via email. Irrespective of previous bidding activity a valid 
Bonhams’ client account is required to participate in bidding 
activity. You will be required to provide government issued 
proof of identity, proof of residence, and if you are a company, 
your certificate of incorporation or equivalent documentation 
with your name and registered address, proof of your current 
address, documentary proof of your beneficial owners and 
directors, and proof of authority to transact. By bidding at 
auction, whether in person or by agent, by absentee bid, 
telephone, online or other means, the buyer or bidder agrees 
to be bound by the Conditions of Sale. Lots are auctioned in 
consecutive numerical order as they appear in the catalog. 
Bidding normally begins below the low estimate. The 
auctioneer will accept bids from interested parties present 


in the saleroom, from telephone bidders, and from absentee 
bidders who have left written bids in advance of the sale. The 
auctioneer may also execute bids on behalf of the consignor 
up to the amount of the reserve, but never above it. We 
assume no responsibility for failure to execute bids for any 
reason whatsoever. 


In Person 

If you are planning to bid at auction for the first time, you will 
need to register at the reception desk in order to receive a 
numbered bid card. To place a bid, hold up your card so that 
the auctioneer can clearly see it. Decide on the maximum 
auction price that you wish to pay, exclusive of buyer's 
premium and tax, and continue bidding until your bid prevails 
or you reach your limit. If you are the successful bidder on a 
lot, the auctioneer will acknowledge your paddle number and 
bid amount. 


Absentee Bids 

As a service to those wishing to place bids, we may at our 
discretion accept bids without charge in advance of auction 
online or in writing on bidding forms available from us. “Buy” 
bids will not be accepted; all bids must state the highest 

bid price the bidder is willing to pay. Our auction staff will 

try to bid just as you would, with the goal of obtaining the 
item at the lowest bid price possible. In the event identical 
bids are submitted, the earliest bid submitted will take 
precedence. Absentee bids shall be executed in competition 
with other absentee bids, any applicable reserve, and bids 
from other auction participants. A friend or agent may place 
bids on your behalf, provided that we have received your 
written authorization prior to the sale. Absentee bid forms 
are available in our catalogs, online at www.bonhams.com/ 
us, at offsite auction locations and at our Los Angeles, San 
Francisco and New York galleries. 


By Telephone 
We can arrange for you to bid by telephone. To arrange for a 
telephone bid, please contact our Client Services Department 
a minimum of twenty-four (24) hours prior to the sale. 


Online 

We offer live online bidding for most auctions and accept 
absentee bids online for all our auctions. Please visit www. 
bonhams.com/us for details. 


In order to bid online in a sale, you must be eighteen 

(18) years old or over and you must register to bid via 
MyBonhams.com. Once you have registered, you should 
keep your account details strictly confidential and not permit 
any third party to access your account on your behalf or 
otherwise. You will be liable for any and all bids made via your 
account. Please note payment must be made from a bank 
account in the name of the registered bidder. 


Online Bidding Registration for Individuals: Enter your full 
name, email, residential address, date of birth and nationality 
and provide a valid credit card in your name which will be 
verified via Stripe before you are able to bid. If your credit 
card fails verification, you will not be permitted to bid and you 


should contact the Client Services Department for assistance. 


We may in addition request a financial reference and/or 
deposit from you prior to letting you bid. If you are bidding 
as agent on behalf of another party, you agree: (i) to disclose 
his fact to the Client Services Department; (ii) to provide 
such information as we require to enable us to complete 
bidder identification and registration procedures (including 
completing any anti-money laundering and/or anti-terrorism 
inancing checks) on that third party; and (iii) that where your 
bid is successful, you are jointly and severally liable with that 
other party for the full amounts owing for the successful bid 
(whether or not you have disclosed that fact or the identity of 
he principal). Where you are the successful bidder for any 
ot with a hammer price equal to or in excess of US $10,000, 
and if you have not provided such documents previously, you 
will be required to upload or provide to the Client Services 
Department your government issued photo ID and (if not on 
he ID) proof of your address before the purchased lot can be 
released to you. Notwithstanding the foregoing, we reserve 
he right to request ID documentation from any bidder or 
buyer and to refuse to release any purchased lot until such 
documentation is provided. 


Online Bidding Registration for Companies or Other Legal 
Entities: You must select the option to set up a business 
account and then provide your full name, email, residential 
address, date of birth and the full name of the entity. You 
must provide a credit card for verification either in your 


name or the name of the entity but payment must be made 
from an account in the entity's name. If your credit card 
fails verification, you will not be permitted to bid and should 
contact the Client Services Department for assistance. We 
may, in addition, require a bank reference or deposit prior 
to letting you bid. For all successful bids, we require the 
entity's certificate of formation/incorporation or equivalent 
documentation confirming the entity's name and registered 
address, documentary proof of each beneficial owner owning 
25% or more of the entity, and proof of your authority to 
transact before the lot can be released to you. 


We reserve the right to request any further information 

from any bidder that we may require in order to carry out 

any identification, anti-money laundering or anti-terrorism 
financing checks conducted by us. We may at our discretion 
postpone or cancel your registration, not permit you to bid 
and/or postpone or cancel completion of any purchase you 
may make. 


Bid Increments 


Bonhams generally uses the following increment multiples as 
bidding progresses: 


50-200. 10s 
200-500 san ir ER by $20/50/80s 
SO OOO: astas ña by $50s 
1000-2 O criterio by $100s 
2000-5000 ek by $200/500/800s 
5,000-10,000. eee cece eee eee by $500s 
0,000-20;000. teense by $1,000s 
20,000-50, 000... eee eeeel by $2,000/5,000/8,000s 
50,000-100,000..... eee by $5,000s 
00,000-200,000......... teenie by $10,000s 
above $200,000... eects at auctioneer’s discretion 


The auctioneer may split or reject any bid at any time 
at his or her discretion as outlined in the Conditions of 
Sale. 


Currency Converter 

Solely for the convenience of bidders, a currency converter 
may be provided at Bonhams’ auctions. The rates quoted for 
conversion of other currencies to U.S. Dollars are indications 
only and should not be relied upon by a bidder, and neither 
Bonhams nor its agents shall be responsible for any errors 

or omissions in the operation or accuracy of the currency 
converter. 


Buyer’s Premium 

A buyer's premium is added to the winning bid price of 
each individual lot purchased, at the rates set forth in the 
Conditions of Sale. The winning bid price plus the premium 
constitute the purchase price for the lot. Applicable sales 
taxes are computed based on this figure, and the total 
becomes your final purchase price. 


Unless specifically illustrated and noted, fine art frames are 
not included in the estimate or purchase price. Bonhams 
accepts no liability for damage or loss to frames during 
storage or shipment. 


All sales are final and subject to the Conditions of Sale found 
in our catalogs, on our website, and available at the reception 
desk. 


Payment 

Payment may be made to Bonhams by cash, checks drawn 
on a U.S. bank, money order, wire transfer, or by Visa, 
MasterCard, American Express or Discover credit or charge 
card or debit card. All items must be paid for within five (5) 
business days of the sale. Please note that payment by 
personal or business check may result in property not being 
released until purchase funds clear our bank. 


US/MAIN/24.1.2023 


Buyer's Guide - continued 


Sales Tax 

Residents of states listed in Paragraph 1 of the Conditions of 
Sale must pay applicable sales tax. Other state or local taxes 
(or compensation use taxes) may apply. Sales tax will be 
automatically added to the invoice unless a valid resale number 
has been furnished or the property is shipped via common 
carrier to destinations outside the states listed in the Conditions 
of Sale. If you wish to use your resale license please contact the 
Client Services Department for our form. 


Regulated Species Materials 
The export of a lot from the United States or import into certain 
countries may be subject to export or import regulations, 
licensure and/or other restrictions; in particular, lots containing 
plant or animal materials such as tortoiseshell, coral, whalebone 
or certain types of woods, irrespective of age or value, may 
require the granting of one or more export or import licenses 

or certificates, or may be banned from import altogether by 
some countries. Moreover, the ability to obtain an export 
license or certificate does not ensure the ability to obtain an 
import license or certificate in another country. Lots that contain 
such regulated species materials may also not be eligible for 
exportation or for re-importation into the United States if they 
are not at least 100 years of age. In addition, resales of lots 
containing certain regulated species materials may be subject 

o restrictions in some jurisdictions. 


Lots noted in the catalog with a “Y” next to the lot number 
contain one or more such regulated plant or animal materials, 
however lots containing regulated material may lack the Y 
notation. It is the buyer’s responsibility to investigate any such 
restrictions and to obtain any relevant export or import licenses. 
Please note that this process is governed by local authorities 
and may take considerable time. Regardless of any delay in 
he obtaining of an export/import license or certificate or denial 
hereof, purchased lots shall be paid for in accordance with 

he Conditions of Sale, and any such delay or denial shall not 
serve as the basis for cancellation of any sale. Prospective 
buyers are advised to obtain information from the relevant 
regulatory authorities regarding export and import restrictions, 
requirements, and costs prior to bidding. 


Prospective buyers should also check with their local (e.g. state) 
regulatory authorities regarding any local restrictions and/or 
permit requirements that may apply with respect to purchases 
of regulated species materials. Upon request, Bonhams may 
refer the purchaser to a third-party agent to assist the purchaser 
in attempting to obtain the appropriate licenses and/or 
certificates. However, there is no assurance that any necessary 
licenses or certificates can be obtained. Please contact the 
relevant Specialist Department for a suggested list of shipping 
agents prior to placing a bid if you are uncertain as to whether a 
lot is subject to export/import license or certificate requirements 
or related restrictions. 


Collection of Purchases 
Scheduling an appointment and payment in full prior to arrival 
will facilitate the quick release of your property. If you are 
sending a third party to collect, please provide details to our 
Client Services Department at invoices.us@bonhams.com prior 
to your scheduled pickup or we will be unable to release your 
property. 


For your convenience, pre-allocated 30-minute collection time 
slots are available by appointment Monday through Friday 
between 9am - 4:30pm local time. To schedule collection of 
purchases, please contact our Client Services Department at 
Tel: 1-800-959-4383 (toll free, within the US) or Tel: 1-908-707- 
0077 (outside the US). 


Shipping & Removal 

Buyers are to review the Offsite Sold Property Storage section 
(below) for information regarding lots that will be removed to 
the offsite warehouse of Door To Door shortly after the sale. 
These designated lots must be collected by the buyer from 
Bonhams (at the designated premises where the sale occurred) 
prior to the day and time designated in the Offsite Sold Property 
Storage section, or from Door To Door thereafter. If buyers 

of these designated lots also buy other lots, these lots may 
also be removed to the warehouse of Door To Door, so all lots 
remain together and customers can collect or ship from one 
location. All other items will remain at Bonhams for a period of 
fourteen (14) days, after which time they may be transferred to 
site storage at the buyer's risk and expense. 


o 


For an additional fee, Bonhams may provide packing and 
shipping services for certain items. If you wish to receive a 


Bonhams’ shipping quote, please indicate this at the time of 
registration. Carriers are not permitted to deliver to P.O. boxes. 


International buyers are responsible for all import/export 
customs duties and taxes. An invoice stating the actual 
purchase price will accompany all international purchases. 


Handling and Storage Charges 

Storage charges of $5 per lot, per day will begin accruing for 
any lots not collected within fourteen (14) calendar days of the 
auction. 


Bonhams reserves the right to remove uncollected sold lots to 


the warehouse of Door To Door at the buyer's risk and expense. 


Handling and storage and Full Value Protection fees will apply, 
as further set forth in the Offsite Sold Property Storage section 
(below). 


Offsite Sold Property Storage 

All lots marked with a “W” in the catalogue are oversized and 
subject to additional storage and shipping as set forth below. 
Lots not so listed will remain at Bonhams; provided, however, 
THAT IF BUYERS OF W LISTED LOTS ALSO BUY OTHER 
NON-LISTED ITEMS, THESE OTHER LOTS WILL ALSO BE 
REMOVED TO THE WAREHOUSE OF DOOR TO DOOR, so 
that all lots remain together and buyers can collect their entire 
purchases from one location. For any questions please refer to 
the Bonhams Client Services Department. 


A. NEW YORK Sales (and New York Online Sales). Unless you 
are otherwise notified: 


e W lots (and additional purchases) from sales 
occurring on Tuesdays and Wednesdays will be 
transferred to offsite storage at Door To Door on the 
proximate Thursdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Wednesdays. 


Purchases will be available for collection on Fridays of the 
same week from Door To Door. 


e W lots (and additional purchases) from sales 
occurring on Thursdays, Fridays and Mondays will 
be transferred to offsite storage at Door To Door on 
the proximate Tuesdays. You may collect W lots from 
Bonhams by 5pm Eastern Time on Mondays. 


Purchases will be available for collection on Wednesdays 
from Door To Door. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 
Door To Door Services 
50 Tannery Rd 
Somerville, NJ 08876 


B. LOS ANGELES Sales (and Los Angeles Online Sales) 


e You will be notified in advance of the sale of the 

date and time of the removal of W lots (and additional 
purchases) to the Door To Door warehouse. Please be 
advised that removal may occur the day following the day 
of the sale. 


Collections appointments must be booked twenty-four 
(24) hours in advance with Door To Door (subject to full 
payment of all outstanding amounts due to Bonhams and 
Door To Door). 


Address: 

Door To Door Services 
6280 Peachtree St. 

Los Angeles, CA 90040 


The transfer of lots to the warehouse of Door To Door is at the 
buyer's risk and expense. For sold lots removed to Door To 
Door, there will be transfer and Full Value Protection charges 
due immediately upon transfer and daily storage charges will 
begin to accrue five (5) business days after the transfer. 


The per-lot charges of Door To Door Services are as follows 
(plus any applicable sales tax): 


FURNITURE/LARGE OBJECTS 

Transfer a. $75 

Daily storage........... $10 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


SMALL OBJECTS 

we $37.50 

Daily storage........... $5 

Full Value Protection (on Hammer + Premium + tax) 0.3% 


Please note, Door To Door does not accept liability for damage 
or loss due to negligence or otherwise, exceeding the stated 
value of such goods, or at its option the cost of repairing or 
replacing the damaged or missing goods. 


For more information regarding storage, shipping, or 
collection from Door To Door please contact Door To 
Door directly at auctions@dtdusa.com. 


Payment 

Payments for purchased lots must be made directly to 
Bonhams. Door To Door will not release property unless the 
buyer has paid Bonhams in full. All charges for handling and 
storage due to Door To Door must be paid by the time of 
collection from their warehouse. Payment may be made by 
cash, check, or credit card. Please contact Door to Door in 
advance to ascertain the amount due. 


Lots will only be released from the Door To Door warehouse 
upon production of a “Release Order” obtained from the 
Cashier's Office at Bonhams. 


The removal/storage and/or shipment by Door To Door of any 
lots will be subject to their standard Conditions of Business, 
which can be found at https://www.dtdusa.com/terms-and- 
conditions and are available upon request from the Bonhams 
Client Services Department or from Door To Door directly. 
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Auction Registration Form 


(Attendee / Absentee / Online / Telephone Bidding) 


Please circle your bidding method above. 


Paddle number (for office use only) 


General Notice: This sale will be conducted in accordance 
with Bonhams Conditions of Sale, and your bidding and 
buying at the sale will be governed by such terms and 
conditions. Please read the Conditions of Sale in conjunction 
with the Buyer's Guide relating to this sale and other 
published notices and terms relating to bidding. 

Payment by personal or business check may result in your 
property not being released until purchase funds clear our 
bank. Checks must be drawn on a U.S. bank. 


Notice to Absentee Bidders: In the table below, please 
provide details of the lots on which you wish to place bids at 
least 24 hours prior to the sale. Bids will be rounded down 

to the nearest increment. Please refer to the Buyer's Guide in 
the catalog for further information relating to instructions to 
Bonhams to execute absentee bids on your behalf. Bonhams 
will endeavor to execute bids on your behalf but will not be 
liable for any errors or non-executed bids. 


Notice to First Time Bidders: New clients are requested to 
provide photographic proof of ID - passport, driving license, ID 
card, together with proof of address - utility bill, bank or credit 
card statement etc. Corporate clients should also provide a 
copy of their articles of association / company registration 
documents, together with a letter authorizing the individual to 
bid on the company's behalf. Failure to provide this may result 
in your bids not being processed. For higher value lots you may 
also be asked to provide a bankers reference. 


Notice to online bidders; If you have forgotten your 
username and password for www.bonhams.com, please 
contact Client Services. 


If successful 


Sale title: African and Oceanic Art 


Bonhams 


Sale date: April 27, 2023 


Saleno. 28365 


Sale venue: New York 


General Bid Increments: 


$10 - 200. -by 10s $10,000 - 20,000..........0y 1,000s 

$200 - 500 $20,000 - 50,000 .........by 2,000 / 5,000 / 8,000s 
$500 - 1,000 vo. by 50s $50,000 - 100,000.......by 5,000s 

$4,000 - 2,000 0.0.0.0... by 100s $100,000 - 200,000 .....by 10,000s 

$2 000 - 5,000 aan. by 200 / 500 / 800s above $200,000 AAA at the auctioneer's discretion 
$5,000 - 10,000 ........... by 500s The auctioneer has discretion to split any bid at any time. 
Customer Number Title 

First Name Last Name 

Company name (to be invoiced if applicable) 

Address 

City County / State 

Post / Zip code Country 


Telephone mobile 


Telephone daytime 


Telephone evening 


next to the telephone number. 


Telephone bidders: indicate primary and secondary contact numbers by writing (1) or (2) 


E-mail (in capitals) 


By providing your email address above, you authorize Bonhams to send you marketing materials and news concerning Bonhams 
and partner organizations. Bonhams does not sell or trade email addresses. 


| am registering to bid as a private client 


| am registering to bid as a trade client 


| will collect the purchases myself 
Please contact me with a shipping quote (if applicable) 


Resale: please enter your resale license number here 


| will arrange a third party to collect my purchase(s) 


Please email the completed Registration Form and 
requested information to: 

Bonhams Client Services Department 

580 Madison Avenue 

New York, New York 10022 

Tel +1 (212) 644 9001 

bids.us@bonhams.com 


We may contact you for additional information. 


SHIPPING 
Shipping Address (if different than above): 
Address: Country: 
City: Post/ZIP code: 


Please note that all telephone calls are recorded. 


Type of bid Brief description 


(A-Absentee, T-Telephone) | 0t M0: 


(In the event of any discrepancy, lot number and not lot description will govern.) 
If you are bidding online there is no need to complete this section. 


MAX bid in US$ 
(excluding premium and applicable tax) 
Emergency bid for telephone bidders only* 


You instruct us to execute each absentee bid up to the corresponding bid 


amount indicated above. 


* Emergency Bid: A maximum bid (exclusive of Buyer’s Premium and tax) to be executed 


by Bonhams only if we are unable to contact you by telephone or should the connection 


be lost during bidding. 


BY SIGNING THIS FORM YOU AGREE THAT YOU HAVE READ AND UNDERSTAND OUR CONDITIONS OF SALE AND SHALL BE LEGALLY BOUND BY THEM, 
AND YOU AGREE TO PAY THE BUYER’S PREMIUM, ANY APPLICABLE TAXES, AND ANY OTHER CHARGES MENTIONED IN THE BUYER’S GUIDE OR 
CONDITIONS OF SALE. THIS AFFECTS YOUR LEGAL RIGHTS. 


Your signature: 


Date: 
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Bonhams 
580 Madison Avenue 
New York, NY 10022 


+1 212 644 9001 
bonhams.com 


AUCTIONEERS SINCE 1793 


